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dmblLgbgdodo gobbomymoo Lob@odbyMo LobEogdoGoldol mogz0Lbgdy-
0900060 3MmbLEVbENbY godLbobyMmool dgdmgdggdodn. 3mblLEobEnby godLo-
byfool d99mgddggdodo bob@odlymo Lob@ogdoGosol mo3z0LgdyMgdvbo
Jdg0dmgoo 00blbol MmamMi dobo dboGzmymo gbol mMasebodgdol ghom-
gbhoo domogomo 999oboBdo. 03 mz0mboBMobom dgbogmomos Lodyzomo
LobGVgdoG03s - My Mmamb ghmoobgde bogysgdo, Igbodyzgdgdo oo fobo-
00030900 00bd0dg3Mym LobGoduyMm 2od35000, Mo Godol Jodommgdgdo
0g3b900 dom dmMolb o hmgmb gdbobyMgdo gb yzgmoggmo oBMol, g0m-
300by o bLEoMOL godmgigzgmob. gb Mmogz0LgdYMgdgdo Modwgbndg dodoMomy-
mgdom 890dmgdo gobodom@Emb vdz30Mo:

» 30M3gmo oMol gogoMmmgdymoa, MogzomdMmoobo foboogds. gud-
LobymEoobm30L Odobolovmgdgmos Mmymo LobEogdbyMo 3MbLEMYJE0gdo,
Loy dmogoMo Hoboogde bdoMmo odzotmgds odo@gdomo goblbodm-
3M900m0, gomgdmgdomo oy homoymo dmboizgmgdnm. vdob dggaom G9dL-
&0 0dgbl 0bodogynm, 19y39@¢ dmdMmomool o vBMo 0dmgds 9EY3MOMN30,
00000gmb 006OMOb BLEOL LogymoM bommagl.

» 0gmfg mogz0Lg0yMgoos Moddymo Lobgogdlbo. godbobyMmoool Hobo-
©oEgdd dbmmme oBMob godmEgdol gfomgymo oM oMob; ogo bdoMow
3Pymomood vgg0mo 0b@mbogoymo o gdmgoyMmo gxgdGobomzol. ©dob
8300m a3b3agdo: doMmomgmymo 3mbLEMyJi0g00, gobdgmMgdgdo, ghmaso-
Mm3gobo H93gd0l 2og3900, 3gMomoymo v3909. 9L yzgmoxghmo GgdubEl vbo-
F90L mmo@mMym gobhymool, 3ommbl o dnbogob dybogomyMmmdsb.

» 09L0dg bodobos 0bggMbooly ©o LodygzomMogol mozobyxomo go-
O0mygbgodv. aodbobyMooo oMo vMmag3L bgo@momym LodyzomMogl, Mo-
00 3odmg3zgommb 3mbimgdnmo bodygo, d993bol domomo bEomo, vb good-
mogmmb gdmEoymo Gmbo. sbgmo goobogzmgds dob 3mBob vdmggl ofdo-
3y, 9303360 ©O Tmazrgm 3mgdnm dgxgmommdob.

» 9gmombg oMol bob@odLyMo mogzdmymo. dob GgdbEg0do bAoMow ghomo
bobob LobEVadg00 Byobgvy OMVggdymo, Mol dgggomog 0gddbgds Lbnd-
Mogmob, doLAGOOYMmMdoL, 06 dobogobo OdodyMmMdolL gi39d@on. gobbogym-
9000 Mm30mLohobmO gL 076700l dMHgMol Hobooydg080, BLogmmmaoym
dmbmmmaqolo o ghmzbymo oy obGmMoymo mgdodngol g30Bmogodo.

» 09byog 030L903Mg000 LobBogdLobs o Lgdubdoszol ddoMmm 3o380-
0. LobGogLyMmo Hymoo oM vMol bgo@momyMo mMay; g0 YdPomE IMbo-
Pomgmol 860d369cmmdol d9ddbodo. dogomomo, ghdgmo o Bgmoymo
(o@m@E300m0) Hoboogds 8godmgds godmbo@dogzogl dobogob oodmU,
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Lymogm dmgmzotgool, vb dobd@vdym bgaol, bmmm dmimg, dg339300m0
3MbLEHMYI 300 — OdoOmMMOvL, Bfmogodal, goohyzadomgdol bodEiosgl.

00330M0, 3MmbLEVbENby godLobymoool dgdmdgdggdodn Lob@odLyMo
LobGVadVE030L MO30L9dYMY0Vbo 3eM0bgds Bgmmymo Hoboogdgdol Lo-
FoMmdom, 3oMOmamyMc o Mo@Edym 3mbLEmydngddo, 0b3zgmLoym Hymoodo,
LobGOJLYM VaMmM3900LO O 0bEMbVENYMo MMgobaBgdol goubLogymMmgdym
36033b69mm00d0; gb 60dbgdo ol 3MmBOL Vboggdl d3mgGItmdsl, mMoGmym
3000mbLL, vMgdoynm-330396 BmMbL O gdmEoyM-gLbogmmmagoymo Lommdol go-
dmbo@3z0L domom bomobbl, 3mgEnmo 3hmBol gema3gmb.

This paper examines the distinctive features of syntactic syntagmatics in the
works of Konstantine Gamsakhurdia. These features may be interpreted as one of
the principal mechanisms underlying the organization of the author’s artistic lan-
guage. Within this framework, the syntagmatics of words is analyzed — spe-
cifically, how words, phrases, and sentences are combined into coherent syntactic
chains, what types of relationships are formed among them, and how these pro-
cesses serve to articulate meaning, emotion, and stylistic nuance. These character-
istics can be outlined along several principal dimensions.

» First, particular attention should be paid to the prevalence of extended,
multi-layered sentences. Gamsakhurdia’s style is marked by complex syntactic
constructions in which the main clause is frequently supplemented by additional
attributive, adverbial, and parenthetical elements. As a result, the text acquires a
sense of dynamism and continuity, while meaning unfolds progressively, creating
an effect of gradual revelation of depth.

» Second, a notable feature is rhythmic syntax. In Gamsakhurdia’s prose,
the sentence functions not merely as a unit of information transmission; rather, it
is often structured to achieve specific intonational and emotional effects. This is
evident in the use of parallel constructions, repetitions, chains of homogeneous
elements, and periodic structures, all of which impart an oratorical tone, expres-
sive intensity, and internal musicality to the text.

» Third, the free use of inversion and flexible word order constitutes anoth-
er defining feature. The author frequently departs from neutral word order to em-
phasize particular elements, create an elevated stylistic register, or intensify emo-
tional expression. Such syntactic rearrangements lend his prose an archaic, epic,
and at times poetic coloration.
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» Fourth, syntactic accumulation is a prominent characteristic. His texts of-
ten exhibit the sequential arrangement of homogeneous syntagmatic units, pro-
ducing an effect of multiplicity, scale, and internal tension. This is particularly evi-
dent in descriptions of nature, psychological monologues, and passages dealing
with national or historical themes.

> Fifth, there is a close interrelation between syntax and semantics. Synta-c-
tic structure does not function as a neutral form; rather, it actively participates in
the construction of meaning. For instance, long and complex sentences frequently
convey internal reflection, emotional agitation, or a broad conceptual vision, whe-
reas short, condensed constructions express tension, tragic element, and decisive-
ness.

In conclusion, the distinctive features of syntactic syntagmatics in Gam-
sakhurdia’s works are manifested in the dominance of multi-layered sentences,
rhythmic and parallel constructions, inversion, syntactic accumulation, and the
particular importance of intonational organization. These features endow his
prose with poetic quality, oratorical pathos, an archaic-epic tone, and a high de-
gree of emotional and psychological depth, thereby giving it the distinctive charac-
ter of poetic prose.
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Joogmo mgdbolb Mgxmmmdo (1915 §.) XX b. 10-00b0 Hmgdoob mM
dodomymgodol gdyomgdmeo: g3ogmboBdol odmgzolo o ghmzbymo 3mg-
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003E0Mg00m LomoGgmodyhm mgdbmob, 08 dbMog g3Mm3nmo 3gmEYMob
300mEomgdol goBoomgoobol 3. godbobymos omzomolHnbgde 3vnbMob
30009L0 O gmgmal dnoM 3mgdym 39833000MgMoOL: MmoMadbos 3v0bal,
3m9gmglL mggLgdl, MmIgmomo dmogzomo Lomgdgmo vBMobL o LEMYIGYMoL
00bb3mos, 30MAMbovy; dgmbobo 3o ,G300mbdmgobo dmImgMomoEod ©O
omgmgdomo §obobHomdgdyszgmos, ghombo o 08037 MmL, dggmoomo —
m39M900Ld O VEVTNVbgo0L (3. ¥dV3ab3omgmo, gomEgVD, ,,dgmbbol o-
0900 O 0900b09Mgd0°, 3. ,mgMmb 39fdo”, 1913, No2).

83omMo3Gomboby o ,30bxgMhyobhamgdol” Logmgdbm MgxmmmMdol dgtg —
dmgMbob@ymo, gdudtmgbombobEymo, 3dobobEymo momozol dmEnzgdal,
dbo@zbymo oBMmgzbgdolb LobLEgINL, 3mgdamo LEomobE030L, LomggLbm
LEMYIBMOL FmMggdo-d9mobbdgonm ghmazbym 39ML0GOIOE0PM 3oModgd-
900006, 3. 3odLbobyMEEVd vV3g30M0 mgdLgdnm — boEdgobymo Abmxymadbgco-
39mmo0m, dobE0lyM-dhobEoobymo gommbmgoym-mhgmogoyto dm@Eoszg-
000 (,9M0bLEg 3omoBdo 1999 Hgmb“, ,Maria Stella”, ,,09fmobo”, ,0050b6@M™-
30, bmbg@dg00 ,,3MoM03 bogdgL” o ©.8.) govdoomMy Jommymo mgdLbol
obEMEM0O O MIMMOND.

Jofoymo 3mobogymo emgdLbob dg@mobo o Mo@dol, bLEMmaozol, Mom-
dob gom3omoLHobgdy o dobo dgmhydo bombymo dmgbool LoBmAgoby o
M003oLbmOb EVdobolovmgdgmo oym g3tm3gmo MmdobEonBdoby o bgmm-
9063 08B00L Homamdoagbmgdnbomgol. 3. godbobytmool sMgnmo dmgdoo
93080Mm© 90Mg3mo3L obogmym mMmngb@oEnsl.

J96b. ,mdmb 396ddo” (1913. 30 03bobo. Ne5) godmd3gybgdnmo 3. vdo-
Jdob3oMgmal (3mbLEVbENbg godbobyMmmoo) ,b60§Y39@0 3mgdoEob ,,mMo Mmo-
0b0“ (mg39bcv). 3oMo dofggmo” Ludgboghm moGgmodyModo momddol
o/ oMol Jgbhogmomo, vdo@mdog Logobagdmm 3033mmg30 03 BadLENL Lob-
MobLbo o LGMYIGYMOL.

399b@0 0§ygdo 3o0M3zgmo-dgmbg b3g00L, oghoma dzgmol dodongdgm-
09, 30mb30-30LYbom MOE doemg IMmbooMoby o 8B7F0dn30L 39Mbmbogdo
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3oMmoobobgdo. gb oommago dgbymgonmos domomo dooMom (4/4), bogm-
byto mgdLol 0b@gzomoobo Momdoom (xaxa). 3mgdol 3oMggm JoMmdo z0m-
b3gmo gbmdo Bmzob g3gmogdol LodmgMmol, Mmdmol 890LMYmgdgmmo
Lobobogo dogdyMgoe dBgody3zn, 89x30LHYmoO, obobdomgdmom d03y3gdo
gbhomgymo dmboomg Johmymo 3mgdyto gmmmmmol 3bmdomo 89093-
Mo: ,,8%93, 9006v..." mMmogobomymo oMol vgmgMmgdymo 3. vdvdobdomgmol
(3- 898LLbYMEOSL) Bogh Bmzol Bgmogdol (LomobmBgdol) mMo fygdol dogm:

l. 39, J0033m, oghomm bowoml 4/4  x
Lobod goboo boom, 4/4  a
0m, 0M — 4 a
d%93, dob dg0meom... 4/4 3
1. Jogm gogo 4 a
996 Hobzgwo, 4 b
89 8000 OgMOMEOM 2/4 ¢
oobgmo 4 a
h39b0 090 4 b
dmbog30dL dobgmol Lom... 2/4 C
0m, oM 4 d
d%93, 906 dg0mom... 2/4 d

LovbomoBm GgduEo LMYmgds dmbyo FobizoL, d¢gmal, bLodmgMoo.
00 03, 0mMm@ domol Pbv ggdtdmemmb mMo, mgagabomymo Moobgo. dg-
09600 F0b30L §ygzmo-dghggbgode dgddomogoo:

f990m 0go3, 30b Agd LymBo 4/4  a
9330L 339mo0 hogobobogL 4/4 b
©39, Abmgzmomb 36gm yxL3MYmado 4/4  a
dofo bomgmb bymoM bobogLb 4/4 b
3bmgMgool bl Hygzemod hgddo 4/4 a
ymag3bolb 33000 dgoyotmb 4/4 b
0mbgomdol dorol 3900 4/4 a
3000 Bm30L Gommo doodobmb — 4/4 b
d9ddbomo o 890mgdgon 4/4 X
030900 Hygum oymb. 4/4 b
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omMmmEo doemol obodomEbgomom dndogomo mMmo Monboolb mygqboy,
3omggbomo Bmodomon, 3o0M3gmo dbmamom maob §ob Jofmmym 3gMmomoogo-
Jdo odgFomo, JOIME ©VVbEgMaLgds d30mblgmb. 3. vdodolbdntgmo
Jgboggmol LOBMALY O Momdol ofmhgsl Lomgddgmol, 0gol godmbogy-
do; bombyMo ,3%93, dob dgdmeom!“ Loboomeol, Loggmol godvmxrggdol
00890 vdemaggL 3mgdol 3300b3gmb O Jofmymo BmodMmab pmgamdgmmdsl
0obEMgoL.

03090900 3mgdob bfymo GgdbEoLb do33mg3e O godmEgdo.

The reform of Georgian verse (1915), which began in the 1910s, was based on
two directions: the overcoming epigonism and bringing national poetry closer to
European poetic culture.

Konstantine Gamsakhurdia’s poetic works, published in Georgian periodicals
during the 1910s-20s, show that even prior to the 1915 reform he sought to renew
Georgian poetry by adapting the content and structure of traditional poetic folklore
to literary verse. When sharing the experience of European culture, the writer drew
on the rich poetic legacy of Heine and Goethe. He translated the poems by both po-
ets, placing particular emphasis on the harmony between meaning and form. In this
framework, the poet is seen as “both a sweet-voiced singer and a wandering proph-
et at the same time, a friend of gods and men” (K. Abashispireli, from Goethe, The
Glory and Happiness of a Poet, periodical Okros Verdzi, 1913, # 2).

Following the reform of Georgian versification associated with Galaktion and
the “Blue Horns”, which involved adjusting the motifs of modernist, expressionist,
urban lyricism, as well as poetic thought, style, lyrical structure to the national
verse parameters, K. Gamsakhurdia enriched the history and theory of Georgian
poetry. His works shaped by a Nietzschean worldview, imbued with mystical-
Christian philosophical and religious motifs (include such poems as Christ in Paris
in 1999, Maria Stella, Berlin, Misanthrope, the sonnet cycle Friedrich Nietzsche,
etc. The consideration of the meter and rhythm, strophe, rhyme of Georgian clas-
sical poetry and its blend with the metrical and rhyming patterns of folk poetry
reflects tendencies characteristic of representatives of European Romanticism and
Neo-Romanticism. In this context, K. Gamsakhurdia’s early poetry demonstrates a
marked Western orientation.
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“The excerpt from the poem Two Knights (legend): Part I” by K. Abashispireli
(Konstantine Gamsakhurdia), published in the journal Okros Verdzi(June 30, 1913,
No. 5), has received little attention in scholarly literature. Hence, this study is fo-
cused on its meaning and structure.

The text opens with a question-and-answer conversation between two voic-
es, seekers of a wounded roe deer, who soon transforms into the images of the
hunter and Mzechabuki (sun youth). This dialogue is rendered in high verse (4/4
meter), with a folk 3-line interval rhyme (xaxa). In the opening stanza, the reader is
introduced to the song of the sea fairies, toward which the king’s son Mzechabuki
rushes to behold, accompanied by the faithful hunter. The celebrated masterpiece
of Georgian poetic folklore refrain: “Sun inside and sun outside...”
voiced by two groups of sea fairies:

is originally

I. Hey, chabuko, dachril nadirs 4/4 X
Sanam ginda sdio, 4/4 a
io, io — 4 a
mzev, shin shemodio... 4/4 a
II. kal etera 4 a
Shen tsakhvedi 4 b
Me mit davobldio 2/4 c
daisera 4 a
chveni bedi 4 b
mostkvams mindris sio... 2/4 c
io, io 4 d
mzev, shin shemodio... 2/4 d

The analytical text is ended with the song of the old Chinka, the blacksmith.
The two legendary knights are called upon to confront this malevolent force. The
curse of the old Chinka’s cursed monster terrifies:

tskeul ikav, vis chem sulshi 4/4 a
echvis gveli chagisakhavs 4/4 b
de, msoplios bnel upskrulshi 4/4 a
mitsa natels nughar nakhavs 4/4 b
tskhovrebis khes tskevlam chemma 4/4 a
kopnis kvirti sheakaros 4/4 b
arsebobis majis tsema 4/4 a
vit zghvis talgha miadzinos — 4/4 b
shekmnili da shemokmedi 4/4 X
amierit tskeul ikos. 4/4 b
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The legend of two knights setting out to defeat an evil force, a fairy tale,
published in a Georgian periodical before the First World War, would undoubtedly
have interested the reader. K. Abashispireli chooses an appropriate meter and
rhyme to convey the poems’s message, idea; the folk refrain “Sun, come inside!”
instills hope in the triumph of light over darkness and affirms the enduring vitality
of Georgian folklore.

The publication of the poem’s complete text therefore remains a necessary
scholarly task.
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3- 300LobyMEOOL ,,ombobmL Modomab” 3nmEyhym-3mabodyMo mo-
306bgo0” 9dm3bgdo FobMmdMmongo mzomboBMobom yhmymgbo Mm3vbol
3Mb399LE900L EVagbol Agmmdsl, Mmdgmog gobdommdgdymos gdmgo-
myMo 330m0emg0960m 93Mm3Pm mo@gmoGymodo. ,,0ombobmL modomol”
dembmbo, 0by cmobgofymo fm, Mmdgmog Mm3obdo godboMmogds — 1917-
1919 Hemgdoo. mydEo dobo ghom-ghmo 3mbEgdbEo ,3MHmm Mmmi” oMob, vby
domooymo godo, Hm3gmog 96033mgdd MobgomyMm JhmbmbLo o Jabol 3.
0. »8300m 7odob”, domooymo Mmmob Loboldg@yzgmgodol, JMmobEoobymao
o Homdomymo dobEghmogdol (ombobgb o JMobEglb) mminLbgdols dgdm-
Goboo.

mmdobdo ghmIobgmb dgoMme gmhydol gd3mdol mMo dg@mdg — dm-
©9Mbo%do o Mgomoddo, MmImgdol Jdboob ghmoob dbo@Gzmym Jumzomb.
Mmdobol domogomo gdoMmol 3mbLEVbEbY LugoMbododol Lodyommlb LyMomo
30M93maE39mo vdLYMEomOs bv3zg00. gl demdom dhgmmol 3obybo gobm-
oo 3039cm0 dbmggmom mdobo o MYLgmol Mggzmmyiool, g3mm3odo dnd-
0boMmg 3mmo@n3yM o Mgmogoynmo 3MmEgbgodob bobEgdyk godm§zg3gddy.

,00mboLgl Mmodomdn” ,033bom@Egmgdol gdmdol” mobgofymo Mm
ddmogmo BAoobmob. dobo 3mbEgduE000 doMggdnl, 3MgLol o FyMbomol-
$900L, ®go@Mgdol, 3039900, 3odmxgbgool, Lummbgodol, 3oMoBobo o dgh-
mobol, Mmdoby o mMomobym-ggmdobym Eog3omodogomo Gmm3dgool dg-
dmEobo Mm3obdo o Johmym gbolg vdgBY3gmgdo.

»0030M379tM0 MmomMonb” gdomoo 3mbLbEVbE0bg LugoMmbudndg. dImEgmbad-
dob gLbmgE030L gdommo ImEgmgdo g3mgod HoMdmagzo. ngo domgomg® dowo-
Lo (1901-1978) o ggboogmyMmo vbMo dgfmgLmbol gommbmaoymo bootmgzom
03390900. 93060L369mbL 3MBLEVBENbY godLobyMmons LmMdmMbedo PLdgbe,
0bMo d9MabmblL (1859-1941).

»36Mm3M900L gommbmgno”, 0bGyosool o ,3bmdogMgdol vbogmaBol”
0gmMoymo 3mbEnmo@gdn, g3mgdol goobomaotmmoggool doMmaotgd dowo-
Lgymo 0337mMLYd0 MO30L50YMOE BA0BbMOL Mmdsvbdn. dgMalmbols ommbm-
3000, Mmagmmz hobl, yogbo gogmgbs dmobnbo 3MbLEVBENbg godLobyMm-
©00%9. ,,00mbolmML Modomdo” gommbmgoymo boldoo o gmEbs dob dg-
Lobgd HMObLEMmMInMEO BommbmxoyMo dgommEoEob g39d@am dbodzhym
3900mEoE hodmyomodgdsdeog.
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K. Gamsakhurdia’s “The Smile of Dionysus” is dedicated to an attempt to
establish the contexts of a novel that is difficult in terms of genre, which is
conditioned by epochal changes in European literature. The chronosis, or linear
time, of “The Smile of Dionysus” is fixed in the novel —1917-1919. However, one of
its contexts is also “timeless time”, or eternal time, which replaces the linear
chronosis and creates the so-called “timeless time”, the metaphor of eternal time,
by introducing the loci of Christian and pagan mysteries (Dionysus and Christ).

The novel closely combines two rivals of the era — modernism and realism,
which create a single artistic fabric. The picture of the world of Konstantine
Savarsamidze, the main character of the novel, is nourished by the surrounding
absurdity. This was probably the writer’s response to the systemic challenges of
the First World War and the Russian Revolution, as well as the political and
religious processes taking place in Europe. In “The Smile of Dionysus”, the linear
time of the “accountants’ era” resonates powerfully. Its contexts are the intro-
duction of tropes of the stock exchanges, press and journalists, theaters, cafes,
exhibitions, salons, Paris and Berlin, Rome and Latin-German civilizations into the
novel and its use in the Georgian language.

Konstantine Savarsamidze is the hero of the “lost generation”. The era gave
rise to the models of heroes of the aesthetics of modernism. It is nourished by the
philosophical thoughts of Margaret Mead (1901-1978) and the genius Henri
Bergson. The latter was listened to by Konstantine Gamsakhurdia at the Sorbonne.
Henri Bergson’s (1859-1941) “philosophy of life”, his theoretical postulates on
intuition and his “analysis of consciousness” — intervowen with the era’s impulses
for cultural rejuvenation reminiscent of Margaret Mead — echo within the novel in
a peculiar way. It seems that Bergson’s philosophy had a great influence on
Konstantine Gamsakhurdia. In The Smile of Dionysus, a “philosophical stream” and
the knowledge about it was transformed from a philosophical method into an
effective artistic method.
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3MbLEVBE0bY godLobyMmool MmAdvbo ,oEmLEVEOL Jomrggbd” godm-
0fmhg3z0 LoddmmyMo VBMM3b900L Lodomomo O AbOE3IMYMO IGO0l
Lom@mBnm, Mm3gmmogob ghm-gfmo 3860d3bgemmzobglos ,mz0mal” 3mb-
3936¢0. fomImpagbomo dmblLgbgdo GoBbo obLobogl mzomol, MmamMs
dbo@zhymo o LgdebGognmo ghmgymol, dMozomadbMmogo gooditgdol vbo-
moBl @gduEdo. 33emg30 BMIYLoMEYoe M30mMoL BB, MZMM™MVL EVZVs-
dofgoym oomdod@yh godmmddgddy o, Bmgomo, ,m30mab” Bybdisoody,
Mmammy bgszol, Igxobgdolby o dobogobo dgmdomgmdol godmadbo@ggm
LoddMEMBY.

80bLo3nmMadmo yyMmoMgdd gmdmoo m3zomol ggMmol dbo@smym
BYbJ3ool. 3mbLEBVbENbg godLobymoolmob mzomol ggfmo 3gMbmbogol
boboomobo o dobogubo dgmdomgmdols bLoddmmym bodobl HomImoagbl.
399bE0 g3b3gdy M30mal BgMmol IMOz30mMBgMhm3zobo domodmy — obMo-
dobggho, moxmobyggmo, modgdg ydoggbo, Bmzobggmo o Lb3y, Moy v3GM-
Mob dgEogmmymo vBMhm3zb900Lo O BIMOEM3060 gbmg@nzol godmagmgboo.
g9bhmo sbgmo LodMmogmg Jdbol gdmEoyM o LydobEnlyM 39tmgdL: MMAL o
9390 13gMgdo bdoMmo 393900700 EMOBOEYM 3060806 EOdodyMmMOsL, bo-
000mmLy o Lymogh G3o30mL, bommmm bomgmo o mdomo Gmbgdo —
Lo§30bgL, B0bogob LobommgLo o 3Pdobym Lufhyoll.

030mob g3gMmo godLbobyMmoool MmMm3vbdo Bybdisombomgol MmammMi gbo-
Jommaoyho o momgdmgdomo 3mo, Mmdmol d5d3gmdomog v3@mMMo
930mb39mb 39MHLmbogmo Lymogho Lodyommb 0b@gM3Mmg@ogonbigb dodoM-
0o3l.

d9amomo mzomol d9339mdom bdomo Jabol 3mbEMmobEL 3gMbmbogol
39M9309m O 80bogob Lodyomml dmMol, Moy gobLogymMgdom d3oxzome
3m0bgdo dmogzom gdommo omhgmodo. v3@™MMoLOmM30L Mm3z0mol dBgMo oM
oMol dbmenme goBommmgoymo 0g@ob godmbodymgos, dmdobdo ngo 0bdg-
™m3gdGPomyMo o gmodymo dgxobgdol 0blEMYTgbGom Yyomooaodo.

dmbligbgdodo goblLogymMgdymo yuMmomgdd gmdmods mzomb, hmgmms
0om3o@ymmo godmmddgonl dg8oagbgm gmgdgb@l. $gduEdo godmygbgdy-
mo 3odmmgdgdo (,mz30mdo hobgze”, ,,m30mal sthogdd”, ,030molb ogg-
Mo o bb3g.) 03mgbl 3gMbmbogmo IMmoghmmmdgonl obodngol, domoyg-
mgdMng 09MmoMmgools o gLbogmmmaoym ododymmdol. vdgzomo mgdbogy-
Mo gM-ogymgdo oMo dbmmme 39¢Y39mgdol dbgdfmogmdol yBtybagm-
ymgl, omodgo Lommdobgym LodommyM POG30MM30LYE OEVMgOL.
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BMagooE, ,0030m0“ Mm3obdo 3393tm0bgdd Mmammi dgdgi3bgdols, f9ddo-
M0G9d0L dogdolbo o Lymogho Logkbobmob JgGogmme. ob y3ozdoMmEgdy
Mmagmbg bgemmagobol 3ob7boLAggdmMMOLL, 0Ly vEVdnvbol dnbogeb bgzolo
0 bLobobL. OLizbol Lobom, AmbLgbgds vh3gbgdl, MmA ,mz0mab” 3Mbig3d-
&0 ,000mbEVG0L FoMmrggbodo” Homdmowggbl ghm-ghom Logzobdm dbods-
My 894oboBAL, Mmdmol dgdzgmdomoy godbobymmoo §dbol Mm3vbol g3o-
mmbmgoyM o gbmgEogyd bomMagl.

Konstantine Gamsakhurdia’s novel, The Right Hand of the Grand Master, is
distinguished by its wealth of symbolic thought and the depth of its artistic details,
one of the most significant of which is the concept of the “eye”. This report aims to
analyze the multifaceted interpretation of the eye as both an artistic and semantic
unit within the text. The research focuses on eye colour, idiomatic expressions
related to the eye, and the general function of the “eye” as a symbol of vision,
evaluation, and the expression of internal states.

Special attention is paid to the artistic function of eye colour. In Gamsa-
khurdia’s work, eye colour represents a symbolic sign of a character’s nature and
internal disposition. The text features a diverse palette of eye colours — unripe-
grape green (isrimisperi), amber/honey-coloured, blacker than night, sea-blue, and
others — revealing the author’s metaphorical thinking and colourful aesthetics. This
abundance of colour creates emotional and semantic fields: deep and dark colours
are often associated with dramatic internal tension, secrets, and spiritual pain,
while bright and warm tones signify purity, internal light, and the humane princi-
ple.

In Gamsakhurdia’s novel, eye colour functions as a psychological and axio-
logical code through which the author directs the reader toward an interpretation
of the characters’ spiritual worlds. Through the eye, the writer often creates a con-
trast between a character’s outward appearance and inner world, which is re-
vealed with particular clarity in the descriptions of the protagonists. For the au-
thor, the gaze is not merely an expression of a physiological act; in the novel, it
develops into an instrument of intellectual and ethical evaluation.

The report also emphasizes the eye as a component of idiomatic expressions.
Expressions used in the text (such as “looking into the eye”, “averting the eye”,
“catching the eye”, etc.) reveal the dynamics of character relationships, power
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hierarchies, and psychological tension. Such lexical units not only ensure the natu-
ralness of the speech but also carry profound symbolic weight.

In general, the “eye” appears in the novel as a metaphor for cognition, the
search for truth, and spiritual alertness. It is linked to both the responsibility of the
artist and the human being’s internal vision and conscience. In conclusion, the re-
port demonstrates that the concept of the “eye” in The Right Hand of the Grand
Master represents one of the key artistic mechanisms through which Gamsakhur-
dia constructs the philosophical and aesthetic depth of the novel.

29



doMmood dofzobodzomo

Mariam Marjanishvili
Jyomoobob bobgmdhoxm obEmmoymo dybgydo
Kutaisi State Historical Museum

»00300) dOM30d9gbgdmals“
Bogombomym-3memo@ngznto Momodo

The National-Political Identity of “David the Builder”

Lo3ggobdm LoByzado: V300 VMBVgbgdgmo, LEOMEbol gdmdsd, MmBvbo
Keywords: David the Builder, Stalin’s Era, novel

30



3MbLEVbE0bY godLobyMool Gg@Mommaons ,,030m vMdvdgbgdgmon”
00 39mMEYM00, 3MmEbomo O MLEVEGMOnm ohgmoma Mmdoboo.

09830 9L Hogbo MMBVbEY Ig@oo Jommzgmgdobomazol, Mo@gob bogom-
bomymo gdmbo, dobo obEGMMool, 3gMomoymo bmob Jiggos bLobggdo Hom-
dmhgbomo.

00bvdgmgg dhgmomo 3mbLBubE0bg godLobyMos, domommog g3m-
Job 39ML3gdEn30L dodogdgma, ghmazbymo Lymol EVdE39MmMo O DEIMEMMM-
30 gobmom.

080Lmob gboo oym obog, MM LGomobob 93mdodo 3963 V300 dMTo-
J96909mo0 0dbgdme n@gomo o oMy dobo dgbm@og xgMm3bo ogsly-
0mo0. 30600006 08 Mmobomgol dbmmme byomHmmgwgdo, bmgosmobEymo
bmggmo, dgr0dMgdgdn, obdobo o GMmog@mMo gobmeom 3mdybobEymo
00090mM900. Y, 0Jgob godmdabomyg, dybgdfogzos bgmabyxgmgdol dogh
Bo3umbobgzn LugomEgdymm 1gdgdo nym dbmmme 3b0d3bgmmazobo.

obg MHmd, bLBomobol gdmdobomazol gl dmdzgemgdymo dgbgymgds my
h399mgdo hmmo ommgzolL dmobhoggds dbmmme. v, 0go - ,,EV300 dM-
0099690l 3bmzmgdo o dmmzohgmdo vbogmmboBto omhgdmoo dbm-
MMQ.

B90mmngdnmoob godmdnbomg ol 3903 MyLymo 3MoGo3o doomydoo.
,00300 OM3vdgbgdgmo” dbmemme Lodommzgmmb o Jofmggm boembl
LFoMEgdmEo 080LomM30L, Mmd gogmazn390060 bogombomyMmo boodoyob 39s-
bomo.

»003000 O0M3vdgbg0gmo” vbGomyhmdymo Mmdobo oym, Mmdgmog 90-
MmdmEo 0ymd-Lgmey3gdl LogJomm3zgEmML EVEMY30gdMMMOnly s GgMo-
G™Momo 3odommoobgdobomagal.

9bhomo 3oz, LGOMObLY o dgMmool byml vdmgze 0dob h3zgbgdy, MmA
obobo »dzgmgbo 9394bobo O JymmEyMol d30mgdo 0y369b. o, LogdoMmgzgmmb
3403000 oMo dbmemo gogLbo 3mg@o mmo MHbmoggmo ob ghmazbym-gob-
30m030LRmMg0gmo dmdmomdol mogho ogmos Fogdogody, 9todgo YoI-
Lo dmbofgdos ogom IV dogMoGombo.

1944 Hemoob, MmEo 1339 Igmbg dbmazmom mdo EobobMmymb yobemms-
©90mEY, MogMgb@n 0gMmoo 30MMOEY 8gmobymo bogombomymo moMmlbyg-
0oL omEagbob.

»,000300 0M3vdg6909m0“, MmamMi vbGomyMdymo Mmadvbo mdob Mml
3o@Mmom@ymo o gdoymo bymolb dzombzgmb godomxzgdobomgol gobo-
Pymoo, Moagob Loygnbgmo dobdomBbg myMgdymo Loghmby obgs 396 0gdbo
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030070 O Johmymo Lobgmadhoxmb ydzgmgbo 3Mm306330900 0bgg ML-
dommo bgemdo oym.

mgmmi Xl bLoydynbgdo V3000 VMIVTgbgdgmbl, obgzg XX Loyznbgdo
0ombgd LEHVMObLYE POEY gdMdmmo myMmdymo 0bgmgmol OLLdbmMovE ©O
LOBIMOML BoEMNVbMdY VMgEaNbY.

3MbLEVbE0bg godLbobymool dgdmddgwgdol oo ndgom dgdyymao-
0 Johoymo 3mmodoldnmo gdogmozos, Mmdmob obEnmos modoM 3030306
0fggb@nboob goudmagbogbomo Hamomo: ,,h396 Lymom o gymoo Job
3000, Jobmob. 08 ML 3nmmEv3m hz963 dobo doeoobo Joedolb o go-
dot3g00L. Aggbo gdmgol ,3mbLEVbENbL Jofxrggbodoig” bmd vogm obomo
L3gBOEbM39mo, d3gmo, dogMmod sbmaggmo.

Jd9a3m0Mmg00 3ol 96393006 O oMo Jolmeb omhgdoob...”

Konstantine Gamsakhurdia’s tetralogy “David the Builder” is a novel written
with great culture, knowledge and skill.

However, this book is more than a novel for Georgians, because the national
epic, its history, and the behavior of the heroic spirit are presented in the form of
figures.

The modern writer Konstantine Gamsakhurdia was truly a seeker of the per-
spective of the era, a defender of the national spirit and an ideologist.

At the same time, it was also clear that in the Stalin era neither David the
Builder could be an ideal nor his speech properly appreciated. Since at that time
only five-year plans, a socialist village, competitions, a car and a tractor were
communist ideals. And, therefore, naturally, the obligatory topics dictated by the
government were the only important ones.

So, for the Stalin era, this outdated view or custom would only indicate a
confusion of times, and the life and work of “David the Builder” would remain only
an anachronism.

Consequently, Russian criticism could not have accepted it either. David the
Builder was needed solely by Georgia and the Georgian people to rekindle the
flames of national pride.

“David the Builder” was an anti-Turkish novel that fought against the Seljuks
for Georgia’s independence and territorial unification.
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On the one hand, Stalin and Beria benefited from the fact that they were
children of an ancient country and culture. And, Georgia had not only the greatest
poet, Shota Rustaveli, or the leader of the national liberation movement, Ilia
Chavchavadze, but also the greatest monarch David IV Bagrationi.

Since 1944, when World War Il was already drawing to a close, Lavrenti Beria
tried to restore the tarnished national dignity.

“David the Builder” as an anti-Turkish novel would prepare the reader for vic-
tory in a patriotic and heroic spirit during the war, because for centuries the Turk-
ish threat had not been averted and the ancient provinces of the Georgian state
were still in the hands of the Ottoman:s.

Just as David the Builder in the 12th century, so should Joseph Stalin have
fought in the 20th century to overthrow the Turkish darkness and restore the in-
tegrity of the homeland.

The Georgian political emigration looked with great hope to Konstantine
Gamsakhurdia’s work, as evidenced by Tamar Papava’s letter from Argentina: “We
are there with him in spirit and heart. On this day, we also congratulate him on the
great victory of his gracious pen. The ‘right hand of Konstantine’ of our era also
built a new Svetitskhoveli, old but alive.

Friends embrace him and will always remain with him...”
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3MbLEVBE0bY gudbobyMood bmggmo ,a3mEMmaMmogn” 1924 Hgmb ofhg-
Mo. 860d3bgemm3gobod LHmMgE ©d GMogoldymo moMmomol LomMmdobgymo
obobgy bmggmodon. bLoddmmym-omgamMoymo dgomeo 3Hghmol ydmoghg-
Lo bgHaMod o Mo30® gL gdmdo LoddmMmoBAoL boboo Jotmymm dhgmmm-
00d0. gMEMaMOR0 0Mob 30Mmm3zb9dd, MmIgmog ot ool d90mgdgo o mo-
30L0 v3vMmoGom gdbobyMgdo Mgommool BB vMogF3oL. dfaMmomo g3-
Mm3gmo oozl dob, dogmod gl ogmyBmmymo goMgdmo, vodoobal Gmo-
390000L M3 O BoMymo Lymobdogho dMggdo vMdg@odymo bLoddmemmg-
000 oMb godmEgdymo — LoGmhgym, Mmdgmog doMooEgoms, dododolbo,
Mmagmog gobobobogmgdl Gfmoggoool Lomoggl — LoGmxmb mzomgdom,
,000 ©00Mybgdo” o xgbggdmob doobmgdol Pynbzomo, @Godofo o
Jmdghom goMmgdm, 3030mobogns, Mmdgmog vboagymgol 8d3z5609Mg00LY
O  M30090M03L.  ,,bLymol  EVdmob”  3dhmzgbo  GLogmmmagoyko
MmO3oE0Bdom, LoBdoMm-3bool vdoMobdnMgdom vMob godmEgdymo.

Konstantine Gamsakhurdia wrote the novella “The Photographer” in 1924. It
is important to portray this tragic date in the novella in depth. The symbolic-
allegorical method is the main signature of the writer, and this era itself is the era
of symbolism in Georgian writing. The photographer is a person who is not a crea-
tor and serves to accurately capture reality with his device. The writer portrays
him as a European, but this is an illusory environment, the deep and hidden spir-
itual layers of human tragedy are conveyed through archetypal symbols — the be-
loved who died, his father, who embodies the source of the tragedy — through the
eyes of the beloved, “returning home” and the thirst for getting closer to the
roots, the temple and the godless environment, civilization that destroys beauty
and the divine. The process of “disintegration of the soul” is conveyed through
psychological drama, through the contrast between dream and reality.
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oo dfgmomo — 3mbLEObENby godbobyMmmoo. ymzgmo dobo GgdLEo
dbo@zmymom 393MPmoo. 3om3gnmo 5308megdo Lonb@gMmgbm o 3bnd3bg-
mM30060. 0 0MvO VME VBMMOMO30 o oMl dboG3MYMmO BogEommany, oM
%9009 0 3gfmogo.

0M00b 3HgMemgdn, MMIgmmO 00MaMOB0YMo BogEgd0 O doMomgmy-
Mo 6ohomdmgdgdn ghmmBobgmologob goblbzuggody. obobo of 3bmaMmdgb
LogymoMo gdofgdol sbmaMgdom, ya3hm gMmbom, b 9.§. ,,09b0dg bodombg”
amadolb 0Mmhg39b. Jomzgmo o3@mMMo goydBomogzom ghmboomod o vMo-
9fmbgm gonamboto LomodvdomoE dmogdzgze 0d PLoLEN3gL EMmdo. by og-
3030040900 gdmozmglo, ob Moymo o ddodg g3mgo. Imogzomo gobgymmdg-
00: LOAIMOMML PObgomm LoyzoMmymo, dmyzobol ghmaymgds, Loggmol go-
3909, moMmbgdol dgbomhybgdo... ommdom, bbgoE, BogMod vdxrgmom vJ3g0EgOL
00089 83030390900. dmblgbgdedo ImEobomos doMmomgmagdo 3fgMemol do-
dohm30000 (gob. bmgoom-ggghomob@o” 1921f. 25 dvolo) o 0d3g: bm-
390,000 0mbgdo”; Logofmggmmb Ihgmommo yhoemmoo 1926 Hgmb o
30M0%do, ,,3M9090m ,,30330L0MmbA0" BovdOMdO (1965 [geml gobbgbgoyaemn)
LOPY3YboL Obofyolbdo ImaBboMmo v3d030. ¥30L 339MEom goobomodgdymoo
dobo emgdLo ,,0m390 LoGobog!“ (1927§.) 1922 Hamb bLogMobagmdo godmadvgo-
mo Fyhbomo ,,m030L3x0mo Logommzgmm” smpgml v3o39 Hmob 30 00b-
30Mb LMoo Logdommzgmmb gobommagdobs O bmE. JgmEyMol 3ogdo-
Mol ydogmo yhommmodol. Aggbmzol mMo mol 89093, 1 m90gMgzomU, dma-
booto 0bgogb@oo Loob@Eghgbm. gb god@o dbmmme ybmgmdo oy godm-
939460090mo. Jobdo dmogoMn dmbofomg 3MmbLEVBEH0bY godLobyMmmoov.

mEo dboGzmym bohomBmgdgddg sboyxdmdm, Mobogzomzgmos, Logy-
mobbdmo mo@gtodyhymo Mgd0bobggbingdo Lbge Jommggm IHaMmomms
3996E9000b. V0L YoM bodydos gdbs dgbggmoonsl ,d0me Jggdoo” o 3o-
MHomgmyMo: 3mbLEVDbEGNbY godLobymmool Gg@mommagons ,0300 dMmIvdg-
6909m0“. bmggmo ,BmEMamMOxg0” 3968mMol ybgdo hoMmgzomo o 33mmomg-
090000 Hemgdol gobdogmmmdodo Mmd 00g3gdmeo, dbmemme 1992 Hamb go-
9dmd394bo 0dg30M0©, MO Lobomos 0go 30M3zgmoE Hoolzombo dzombggmao.

89b0omyMmo  Jommzggmo dhgomo  odomfdynbgdmom  §30030mAL,
mbEOEMO00 omPghlb gotmgdmb o 3MmBol dbo@zmymo oy 0gosnMo gbom,
LodoMEMMgdnm, gdodmags3gdl 0d VdoxodMadgm Lomddgml, Mmdgmbigy
960, fmd dobdo d3ombzgmdos 0x3odMmb. ob ,obEmMoym LbyMoomb” Gm-
390! obo B0doMmm3900, 3odmbamagdo o moGamodymymo gdudgdo ghom-
90 P86033690mm30b69L00 IMOZ30mMLOYIPOM300 Jommym dHgtmmadodo.
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The great writer — Konstantine Gamsakhurdia. Each of his works is artistically
unified; every episode is compelling and meaningful. There is neither conceptual
nor artistic redundancy, nor any exaggerated heroism.

There are writers whose biographical realities differ from their literary works.
They do not live the lives of their own characters; rather, they adopt a more
cautious stance, choosing to stand, as it were, on a “third shore”. In contrast, the
Georgian author Konstantine Gamsakhurdia remains unwaveringly consistent and,
on more than one occasion, acts with extraordinary boldness in that most brutal of
times. We must not forget what is most essential — the difficult and harsh epoch in
which he lived. His principal values include selfless love for the homeland, loyalty
to one’s fellow human beings, the giving of goodness, and the preservation of
dignity. There may be others, but for the present discussion, the emphasis will be
placed on these.

When discussing literary works, it is, of course, essential to consider literary
reminiscences in relation to the texts of other Georgian writers. A direct example
of this can be found in Demna Shengelaia’s “Bata Kekhia” and, in parallel, in
Konstantine Gamsakhurdia’s tetralogy “David the Builder.” The novella “The
Photographer” was, for many years, published with severe censorship and
substantial alterations. Only in 1992 was it finally released in the form in which it
had originally been presented to readers. The report offers parallels drawn from
the writer’s address (published in the newspaper “Sotsial-Federalisti”, May 25,
1921), alongside the novella “The Great Joseph”; the Congress of Georgian Writers
in 1926; and an account published in Paris in the collection “Kavkasioni” (recalled
in 1965), describing an event that took place at the beginning of the century. In
addition, his poem “Come, Satan!”(1927) is analyzed. The journal “Free Georgia”,
published in France in 1922, describes the Congress of Workers of the All-Georgian
Union of Education and Socio-Cultural Affairs held on January 30 of that same
year. Of particular interest to us is an incident that occurred two days later, on
February 1. This fact could only have been published abroad. The central figure
involved in this incident is Konstantine Gamsakhurdia.

The distinguished Georgian writer Konstantine Gamsakhurdia narrates with
conviction, masterfully depicting his surroundings and, through the artistic and
allegorical language of prose enriched with symbolism, conveys profound ideas
that invite the reader to reflect. He leaves behind a “Historical Portrait.” His
addresses, speeches, and literary works constitute some of the most significant
contributions to the centuries-old tradition of Georgian literature.
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3MbLEVBbENbY godLobymool gbd godmomhgze vdommgdymo bLEomom,
obEMmOPMO MyoM0g00mO O FNMENMPMO 3MEdaL LodMmogmom, Mo bdo-
Mo 48bob 9.9. ,30060mgdbgmmonl” doMogmU.

d90mmo30B907m0 dmbLgbgoo dg0LHogmol O ©boMETgoL 3MBLEVDbENbY
83odLobymool MmM3obol ,oEmLEVEOL Jofrggbo” MOMmagdobl vvdovbymo
0b@dn0300by (3mxzgbombomo dmotgdbgmo) o bgmmzbyho 0bGgmgd@ob
(Al)  89Lodmgdemmdgdol dgdomobdofgdom dboGzmymo GaduEolb EGmObL-
3M0Mgool 3hmEgbdo. obomobo gxuydbgds 30bGObg gMobomogol dogh dqb-
Mmgonm 0bgmobym 00Madoblby o MVbodgMmmgg bammszbymo gbmdmogo
dmagmob (Gemini) Gogh ggbgfmomgdym 39ML0gdoL Fgomgdol. bodmmado
830dmygbgdymoo dgomgdomo o dg3oMmobdnmgdomn vbomoBol dgmmegdo
0 3oGoM0by Moobob 933030emgbGmMdol MmgmMos. 33tmg30 BMIPLOMYOdYMOS
M0dgbodg Logzobdm BodoMmmymgdody: Ymomadbgmo ghmgymgdo (Gm3m-
603900 O VbNMM3Mb0Tgd0), 0EoMToEN3Y, 9b6VEYd0 O BgMmmO Loddmmogo.

3309300 89009300 033907909, Mm3 bgernmabymo 0bGgmaddo v3mgbl 8-
oMgoom domom LodyLbEgL GgMmdnbmmmaoym mbgly, mydEe dob yFoMb
3mb@99LEIM0 J39337LEIO0LS O LGoMOLEYMO boyobLgdob vy330GYMO dM-
q00. 3gmbg dbMog, vvdnobol dogh dgbMmymgdymo momadobo Y@yyomoos dg-
GogmMymo 0BMm3bgdol omgddolby o 3oImMEVboL MmzomboBmobom. bymms-
byfo 0b@amgdEol dmpgmo bdoMmow Jodommogl doMmpodnM moMmadobl od,
LooE LogoMmms boGMOMo30 Vb IPMEYMYMO BEMmObLBMMTVE0Y. FOEOMNMV,
139G 03bM330m0 IO Lobobogn nym dMmmabaggm modgdo.” deom.: Sveti-
Tskhoveli was a magnificent sight in the crystalline night (oovdnobol 010(638560)
v “Sveti-Tskhoveli was a grand sight in the crystal-colored night ( Gemini). og
doMadbgmo 0ygbgol Bgbotmmog Lobgml “crystalline”, fm3gmog goImL-
399L oMo dbmemme By, oModg modol LoHdoboglby o goddzomzomm-
00bOE o dofodom 30d0L Lodyzob ogdymo (Magnificent), Mog Gob 9EbOL
Lodohmbg dbo@zhym 933030mgbBOE 0gi393L. LodomobdoMme, Al nygbgdl
Jobogmo dgbodyzobol LodyzoboByzom 0omgdobl, 3mddmBo@lL “crystal-
colored”, fmdmol Lgdob@ogyMo LEMYIGIMOE bogmgdn dboGzmymmoom
boboomgods. Lvob@gmgbmo, o3y, ,0gdmMOL“ 3oblbgoggdymo godmbod-
30 mofmadobdo (maginificent versus grand). dgboododobo, dgodmgds 30-
30M00Mmm, HM3 Mmymo dgGogmmMymo 930m9E0b goo@vbobol, 3thmagbo-
mbomo dmomadbgmo 9dgdl 3mbEadudaM o Bbodsmym gLododolmodol,
bmenm Al 308ommogl bgBobGogym JominMgdob.
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Konstantine Gamsakhurdia’s language is characterised by an elevated style,
frequent use of historical realia, and cultural codes, which often create a so-called
barrier of “untranslatability”.

The proposed paper analyses the English translation of Konstantine
Gamsakhurdia’s novel, The “Right Hand of the Grand Master,” by contrasting human
intuition (a professional translator) with the capabilities of Artificial Intelligence (Al)
in the process of literary text transcoding. The analysis compares the English
translation by Vakhtang Eristavi with a version generated by a modern artificial
language model (Gemini). The study employs comparative and contrastive methods,
as well as Katharina Reiss’s theory of equivalence. It focuses on several key areas:
untranslatable units (toponyms and anthroponyms), idioms, proverbs, and colour
symbolism. The results indicate that while Artificial Intelligence demonstrates re-
latively high accuracy at the terminological level, it struggles to adequately perceive
contextual subtexts and stylistic nuances. By contrast, human translation is far
superior in metaphorical thinking. The Al model often resorts to direct translation
where figurative or cultural transformation is required. For example: “b3g&ogbm-
3900 ©0J03mo Lobobogo oym dMmmobaggm modgdo” is translated as “Sveti-
Tskhoveli was a magnificent sight in the crystalline night” (human translation) versus
“Sveti-Tskhoveli was a grand sight in the crystal-colored night” (Gemini). The human
translator uses the adjective “crystalline,” which conveys not only the colour but also
the purity and transparency of the night, making it a metaphorical equivalent of the
original. Conversely, the Al uses a direct, word-for-word translation of the
Georgian equivalent, the compound “crystal-colored,” which is less metaphorical
in English. The different renderings of “c009dymmo” (magnificent versus grand)
are also noteworthy. Preliminary conclusions suggest that when transferring
complex metaphorical epithets, as indicated in the above case, the professional
translator seeks contextual correspondence, while Al resorts to semantic calquing.
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It can be argued that when discussing the so-called “schematic plot” content
of K. Gamsakhurdia’s classic work, The Right Hand of the Grand Master, it repre-
sents a unique “evolutionary boundary” in the form of a secular relationship be-
tween State and Church. This occurs within a historical context shaped by “classi-
cal epochal peculiarities”, which simultaneously represents the intersection of
purely religious interests, on one hand, and secular, intermediary relations, on the
other.

An analysis of the work offers the potential to read a subtext where the fol-
lowing reality exists: the merging of state-apolitical problems with the underlying
solutions of religious dogmatism. A fundamental example of this is the personal
action of Catholicos Melchizedek: converting the pagan Pkhovians and Khevsurs to
the Christian faith, by virtue of which they are simultaneously subordinated to the
political structure of a unified state administration.

Nevertheless, the work also reveals certain “secular manifestations” in King
George I's desire to suppress the rebellion of the Pkhovians and Khevsurs using
non-Christian and inhumane methods. Consequently, he maintains an absolutely
pure state-political approach toward these events. He pays little heed to the ad-
vice and teachings of the Church, even when it concerns the construction of the
greatest ecclesiastical splendor — Svetitskhoveli — and the adherence to strict archi-
tectural church canons. His personal life follows a similar pattern; driven by specif-
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ic notions of state-political governance, he orchestrates conspiracies against defi-
ant feudal lords and punishes them severely.

The work naturally possesses the thematic characteristics of “class romanti-
cism”, specifically through the “romantic” love between King George and Shorena,
the daughter of Kolonkelidze. This is a moral deviation from the spiritual form of
love clearly marked by the shifts characteristic of the Renaissance era. In this con-
text, the basis of love is not the ethical form of religious dogmatism, but rather a
soulful-carnal aestheticism that does not subordinate itself to certain moral norms,
let alone religious ones.

The context of cooperation between State and Church is considered only in-
sofar as it satisfies the boundaries of patriotic attitudes toward the motherland
and state-personal interests, and to the extent that the power of the King’s au-
thority remains capable of defense and, consequently, security. Naturally, based
on patriotic motives, this aligns with the interests of the Church; however, this
should not diminish the true social-spiritual value of ecclesiastical-spiritual teach-
ing. It is from this perspective that Catholicos Melchizedek’s steps are firm; he ac-
tively demands that Kolonkelidze’s daughter, Shorena, be tonsured as a nun, and
insists that the construction of Svetitskhoveli be architecturally adorned according
to the great Georgian traditions. Through this, he attempts to ethically balance the
internal contradictions of this relationship.
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This time | will touch on one issue — this is the projection of archetypal models
in “Moon’s Abduction” by Konstantine Gamsakhurdia and “Data Tutashkhia” by
Chabua Amirejibi.

1. “Moon’s Abduction” was published in 1933-1935, “Data Tutashkhia” — in
1972-1974;

2. Both novels are connected to the cult of the moon, which is evident from the
titles of the books: in the first novel it is a national-political symbol, in the second —a
“made flesh” “spiritual collective” character;

3. The plot and conceptual basis of both novels is the biblical model of Abel and
Cain, the feud and enmity-love between brothers (Tarash Emkhvari and Arzakan
Zvambaia, Data Tutashkhia and Mushni Zarandia);
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4. The tradition of patricide existing in archaic tribes (J.J. Frazer), which was giv-
en a psychoanalytic explanation in the 20th century (Z. Freud), is expressed in both
novels (Arzakan kills Kats Zvambaia, Guduna — Data Tutashkhia).

5. Both depict the Megrelian environment while preserving the local color of
names and surnames.

6. On both sides, the negative force is embodied by the defenders of the state’s
interests — the Chekist Arzakan and the gendarme Mushni. They win physically and
the government promotes them, although the reader’s sympathy belongs to the
defeated rebels — Tarash Emkhvari and Data Tutashkhia.
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1. The necessity of an ambivalent reading of the novel’s text, in which aspects of
a myth replayed in two temporal dimensions — past and present — can be discerned.

2. A symbiotic interpretation of the two-stage algorithm deliberately written by
the author in the afterword, together with the propositions given in the prologue and
epilogue for additional interpretation.

3. Hypothetically, an attempt to read the novel according to the Faustian para-
digm, in order to reveal (partially) the hidden core idea of the novel against the back-
ground of the tragic dilemma between art and love.

4. Parsman the Persian as a Mephistophelian figure, and at the same time a col-
lective image of the countries that conquered Georgia.

5. The hidden meaning of the shared goal of the architect Konstantine Arsakidze
and King Giorgi — the construction of Svetitskhoveli Cathedral.

6. The intersection of the writer’s autobiographical and historical facts (across
two temporal dimensions) within the content of Georgia’s mystical history.
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1. In the prose of Konstantine Gamsakhurdia, history and philosophy form a
unified interpretive field in which historical narration constantly shifts into existen-
tial and metaphysical dimensions. The writer does not treat a historical fact as a
self-sufficient datum; rather, he conceptually processes it and transforms it into an
expression of the problematics of being.

2. For Gamsakhurdia, history is the dramatic manifestation of the national
spirit. His texts seek to demonstrate that historical processes are determined not
only by political and strategic forces but also by spiritual energy, will, and a sense
of cultural mission. Thus, history is read as a profound inner movement.

3. Within this historical-philosophical vision, the epoch is never merely a
temporal background. It functions as a form of thought in which the human being
comes to know oneself not outside history, but precisely within history, under the
limit-conditions of existence.

4. In David the Builder, the historical epic is distinctly philosophical. The
king’s actions appear as the practical realization of freedom, responsibility, and
statecraft. Here history becomes a philosophical drama of will, in which personal
decision confronts historical destiny.

5. In The Abduction of the Moon, the historical background is read more
through the lens of social and cultural transformations. The inner crises of the
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characters express the axiological rupture of the epoch, as a result of which history
is presented as a space for testing human self-identity.

6. Consequently, for Gamsakhurdia history is not merely a narration of the
past; it is a method of self-knowledge. In his prose, historical experience becomes
an intellectual space in which the human being tests freedom, vocation, and inner
limits.

7. In this context, history in Gamsakhurdia’s prose appears as a mode of the
disclosure of being. Historical experience here is not merely a sum of events, but
an ontological space in which the human being confronts one’s own existence,
finitude, and inner ground.

8. Gamsakhurdia’s philosophical vision clearly bears the mark of Nietzschean
individualism, yet it organically merges with Christian historicism. As a result, a
tense dialectic between will and fate emerges, serving as the inner driving force of
his historical narratives.

9. Linguistically and stylistically, the author employs high-register, archaized
Georgian, which lends historical narration epic grandeur and philosophical intensi-
ty. Language here functions as an instrument for the formation of thought.

10. Ultimately, in Gamsakhurdia’s work, history and philosophy unite as two
inseparable dimensions of understanding national being, where historical experi-
ence is transformed into a space for investigating the universal meanings of hu-
man existence.
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360 dmgddgg0oi, 898., ,A900 ddv 0fgfhgos“ ngogs, Moy ,hgdo ddo gofg od-
003L 33hamb” (byboodg Lom., Jomymo gMmododols, Lommg. byboodol
Jdogf 39089000, Jyooobo, 1917, a33. 57). bogymobbdmo, md gl 9603360
03MmMgdYMm00 O OMOM 33b3wgdd  Lomm3zob byboodol Lubgmaddmgobgmmb
1920 Hamob godmEgdodo. Jofmoymo gbol gmododogol dgbodomzzmagdo,
gbooy, bgoggb oMLgdym Hoboomdgamool B3byM gmMdomso Mgomym
J0boomLLY O dob gMudoGodnm 330-mox3030300L dmMol; Bgdmombodbym
bodtmado, 6. xmMOgbody Ggmdnb ,36900mL“ goboboemosgl ,vMmy bgdvbBosy-
M0 06 bobBogbymo vbndbyengonm, vMmvdgw, boggmmog, dmthagmenmagoyto
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030mbo8Mmobom, Mmagmtg 3oM3393cm0  dmMmamammaoymo  yoenodol om-
9b0d3690mb (Mo ofdo ybs, o oMmozomotmn 3603369cmmov vy gzl bo-
330003 9JG03MmMmo0-30b0ymmonl bydobBozol)” (0d3g, 83. 158,184). 3o-
Mmoomo godmygbgde @ghmdoboly, MmAmol 3b603dzbgmmodss FomUbobood
oagbomo (3690000 = 3oL03L), A3gbo VBM0m, POLLVBYLEIOgMO O EOLLE-
39600. 0mbodbym dbrgmmool . dgmododzomo y3omobdomgol Johmymo
960 gobdo@gdomo mgdLbozmbol M3zo@magyemmol dobomodg v3mmdomgdym
000mgBomo dmhxzmbob@odbyt mgmMool (3gmodndzomo, 1978, 1979, 2001,
2010). Hobodgoomg bodmmaddo Lovbomobmeo vmgdymo B3bymo ggmmIgoos
LHMmMg IMmMBMLOBbEVJLMO 3MbEN30MVY EORFNTBIOYIO O MNCMIYMO
dogomomo LHmMg dgmtg oomgbiol J33bEHMYIBVMgOL 8obg3nM3bgde.
©00m9Bomo dmmxzmbob@oduymo 3mobognzognol gomamgddo dgmbyg oo-
09%080 90006700 30606 Mogol 3ofol 6odbgdom JoM-30Mg-0ymo 0-/9-/o-/
B-R-900/-md0/-930 LEMIYIBIMOLS O bmBoboGoymo 3mb-bEMYJE00l BBbyMo
mM3g00, MmIgmmo 3mobogogomgdobol goodhyszg@o dbodzbgmmmos gbo-
$900 Lymogh, 3gMbmbomyMm dmgdg 3oMb (0ggbLL); 3mb-LEVbEb godLo-
bytrool @ombolml modoecnoob vdmfgfomo dogo-momgoog LHmMgo
¥90mombodbymo mgmMool dofmmgdymmodol oobEYMgdsy:  dgogdomzgd
(,,pooemolb 69036900 J80goMm39007), Fobammmzgdy (,8mzn dmymogdemo
Jobemmgzgdo 8ob”), 30906900 (,5306 oFH Fogp06900%) gfo@gds (,8506p
9390 9m0gds dobomob obenm ymabol”), ogyeemgde (,momog Bydo,
Jbodysm oo ©ogyaemgdo Agd byamb”), 933900 (,3006L0330M90000 dobo
0208900 O 933900, Bodmzmgde (,008900cm dodnbmbozno dodmi0900
8I0 0go@sdol ggbdtgbols 3030am83”), 88630300 (,939em396 83630300
Joemgool 8obbs o omodonl...), bgenmgdo (,00m08mob, 960900, bgenmgdo dgbo
000306900 2060”), 80393900 (,80069cm0 dmdzzotMho v gb 3d39emgd9emo,
0VInvbg00l mvbrgool 3Mmmpgblboo mvzhogobromyemo Go3y3900 F306 od
boohogm g996m0o0l”), goamamlbgds (,0093 goomz0ds ©gEOI0680 dobdn.
d90amgtiligdo. 839089 89695900. 0309089 bganl dvozom9db. 83mpbol“).

h396 doM dmdogdyemo dobomob gb dgog bofomog 3o sboymal, Mma
BMoogoymo, 9.§. ,36900m0 g30Mol”, R-gd0 gomodol gmmdgdo (Jom dm-
Mob: - LyxzodLoobo, 0- 3MgxndLoobo, g- 3Mgxngdlboobo, o- 3Mgxndboobo @
96086m, 9.9. , 00900 Gndol 3690009007), HBMV3mMgL Jgdmbzgzod0, vdBoymo
b m30m3mgdgo - 03@mogdEoymo dmgddggdol godmadbo@zgmoo.
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The goal of this study is to examine the verb forms of the R-eb-i pattern used
in the author's language in order to determine their degree of semantic activity or
passivity. Investigating and observing the lexical fund of a writer's language allows
us to trace the evolution of the Georgian language, capturing the internal, authen-
tic pulse of verbal forms and their immanent nature, free from rigid grammatical
regulations.

To obtain the material for analysis, we selected the verbal forms used in
Konstantine Gamsakhurdia’s The Smile of Dionysus. In the works of Gamsakhurdia,
a highly distinguished figure among writers, the appearance of accidental lexical
units is, naturally, impossible. Each of his carefully crafted sentences not only con-
tains verbs used by characters in the process of natural communication but is also
saturated with a deep love for his native language and Common Kartvelian cul-
ture. This is clearly reflected in his own words: "I have introduced many archaic
words into modern Georgian; in return, | have also enriched my vocabulary with
words brought from the Khevsurian, Imeretian, Kartli-Kakhetian, and Megrel-
Gurian dialects... | saw the need to launch a slogan for gathering the (distinct) vo-
cabulary of Georgian tribes, and | first attempted this very task in The Smile of Di-
onysus and in my book of novellas... The growth of literary Georgian cannot rely
solely on external borrowing—barbarisms. What is significant here is “internal
borrowing”, the acquisition of new and unused lexical data | from Georgian dia-
lects, and the Svan-Chan and Odishian dialects..." (K. Gamsakhurdia, Collected
Works in Eight Volumes, 1980, Vol. V, pp. 955-956).

In Georgian grammatical literature, the category of voice (gvari) has tradi-
tionally been treated as the primary classificatory unit of the Kartvelian verb. Its
definition is predominantly confined to lexical-grammatical, syntactic-
morphological, and morphological domains, and typically relies on the framework
established by Akaki Shanidze, the systematizer of Georgian grammar. In the re-
cently published monograph Morphology of the Modern Georgian Language,
Chapter Four, titled "Voice — The Primary Classificatory Unit of the Georgian Verb,"
it is noted that "the opposition of voices (active vs. passive) in the Kartvelian lan-
guages forms a more or less well-established system" (Morphology of the Modern
Georgian Language, edited by G. Gogolashvili, 2011, p. 420). Notably, however,
this same work highlights a series of contradictions and problems that remain un-
resolved within the scope of this classification.

The problematic issues surrounding the classification of Georgian verbs were
examined in depth by Besarion Jorbenadze, who questioned: "Are the passive
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formants - the prefixes /- and e-, and the suffix -d - actually markers of passive
forms in Georgian?" (Jorbenadze B., Vowel-Prefixal Verb Derivation in Georgian,
Thi. 1983, p. 148). He further noted: "In numerous instances, the functional distri-
bution between active and passive voice forms becomes entirely impossible:
malavs [hides someone/something] and /maleba [hides oneself], alaparakebs
[makes someone speak] and elaparakeba [speaks to someone], and many others,
cannot be viewed as active and passive counterparts relative to one another"
(ibid., p. 157). "It is clear that both malavs and imaleba are, in fact, forms express-
ing active action, to say nothing of forms like alaparakjebs, elaparakjeba, and the
like" (ibid., p. 158). What semantically unites formal pairs such as "i-zhangjeba -
zhangdeba [rusts], e-tskhadeba - tskhaddeba [appears/becomes clear], i-tvreba -
tvreba [gets drunk]"? Jorbenadze argues: “Undoubtedly, they are united by the
semantics of passivity, but passivity here, of course, cannot be understood as pure
passiveness" (ibid., p. 151). Alternatively, consider the example: “gazetebi ert imis-
tan ambavs itserebian, romelsats... adamiani gverds ver auktsevs" ["the newspa-
pers are writing about an incident that... one cannot ignore"]. Jorbenadze applies
the term "passive pattern" to all verbs with an R-eb-i structure characterized by
semantic lability and contextual variations of meaning, where a single form can
express the passive, an active action, or a status (a quality). To cite his own exam-
ple: "mebrdzoli razmi mtris banakshi ichreba" ["the fighting detachment breaks
into the enemy camp"] represents the active, displaying the semantics of action.
Also of interest is the position of Silovan Khundadze, according to whom the pas-
sive pattern can express an active action, as seen in the example “chemi dzma
itsereba”, which means "my brother is writing good news to us" (Khundadze S.,
Georgian Grammar, compiled by Silov. Khundadze, Kutaisi, 1917, p. 57). It should
be mentioned here, that this note was excluded and no longer appears in the
1920 edition of Khundadze’s textbook. The founders of Georgian grammar clearly
recognized the existing contradiction between the actual semantic content of ver-
bal forms and their grammatical classification. In the aforementioned work, Jorbe-

nadze treats the term "passive" "not in a semantic or syntactic sense, but strictly
from a morphological standpoint, as a designation for a specific morphological
pattern (where, of course, the semantics of activity-passivity proper carry no
weight)" (ibid., pp. 158, 184). In our view, the conventional use of a term meaning
of which is explicitly predetermined (i.e., passive = passivity) requires refinement
and re-evaluation. D. Melikishvili counters this conventional discourse with a mor-

phosyntactic theory of diathesis, tested on the material of the eight-volume Ex-
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planatory Dictionary of the Georgian Language (Melikishvili, 1978, 1979, 2001,
2010). The verbal forms sampled for analysis in the present paper are grouped
precisely according to this morphosyntactic principle, and each example corre-
sponds to the substructures of the second diathesis. Within the framework of the
morphosyntactic classification of diatheses, the second diathesis unites the verbal
forms of the i-/e-/a-/@-R-eba/oba/eva structure marked by agreement features
of the series marked by vini set of prefixes and featuring a nominative construc-
tion. In classifying these forms, a decisive role is assigned to the animate, personal
agent. The examples obtained from Konstantine Gamsakhurdia’s The Smile of Di-
onysus corroborate the validity of the aforementioned theory: sheikarveba ("tsa-
blis kheivnebi sheikarveba" / "the chestnut alleys are being ripen). uakhlovdeba
("zogi mourideblad uakhlovdeba mas" / "some approach him without hesitation")
gaetsineba ("vis ar gaetsineba" / "who would not burst into laughter") erideba
("maints qvela erideba mastan akhlo qofnas" / "still, everyone avoids being close
to him") daeupleba ("raghats chumi, usitqvo dardi daeupleba chem suls" / "some
quiet, wordless sadness consumes my soul") egueba ("gansakutrebit misi figura ar
egueba..." / "his figure, in particular, does not adapt...") mitokdeba ("dageshil
miminosavit mitokdeba guli shuaghamis eqspresis kivilze" / "like a trained spar-
rowhawk, my heart ,moves” on the shriek of the midnight express") ghvdeba
[gkhvdeba] ("gvelgan ghvdeba [gkhvdeba] kalebis masa da ighimis..." / "every-
where a crowd of women meets us and smiles...") kheldeba ("brazobs, enteba,
kheldeba sheni mamakatsuri zhini" / "your masculine passion grows angry, ignites,
and runs wild") mihqveba ("zafkhuli momkdara da es ushvelebeli, adamianebis
landebis protsesia tavchakindruli mihgveba ukan am saarako geenobas" / "sum-
mer has died, and this colossal procession of human shadows follows dejectedly
behind this legendary Qeenoba (improvised masqueraded folk theatre, carnival in
Georgia)” mealarseba ("isev gaighvidza dedakatsma mashi. mealarseba. mkerdze
mekhuteba. tvalebze kels mafarebs. mkotsnis" / "the woman in her awakened
once more. She caresses me. She presses against my chest. She covers my eyes
with her hand. She kisses me").

Even this small portion of the abovementioned material we have gathered
demonstrates that, in the majority of cases, forms of the R-eb-i pattern - tradition-
ally classified under the so-called "passive voice" (including those with the suffix -
d, the prefixes /-, e-, a-, and the unmarked, so called prefixless passives of the
"tbeba" type) - express active or self-initiated (auto-active) actions.
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000 Bobo v vfob, Mo Hogbo 30M3zgmom godmoEs Jommagmo dfgM-
mol, gommbmgmboly o dmomadbgmol, Lodommzggmmml 3g3bogfgdomo
030009800b ©30009303mboL 3MbLEVBENbg gudLobymool (1891-1975) ,,30M0©0
Pafomgdo” (3odmaEgdmmos ,0MmEObyR0”, 890a9b9mo moyMo 3030dg-000-
myfo, 2015). 0go HomImoagbl 3Mgoynmb dhgmmol dotomgdoly, MmIgmmo
domoz0Mmo vmgbo@oo dobo d30M3gmo dgymmyg o JBmmbo Jogmodzomol, bo-
09mMol Y, 3900a3Ma0 Y dMmmoGodmbo Mgdgldy gododg (18?-1933). df9-
Mogdo dobdg 1914 Hamb ogdmtfobo.

Pafrommo bLEMogdmbgdo dmHAmMIL Hyz0mol o Yhomogmombinyzomymbo
0 00b03MoBMgMOL, vbgzg dmgzombmmol 08 goublLoggmbs o boMhmymg-
9089 (M93tgbogdon, 0dymgdomo gobdmmygoo...), Mog IMogmo oym dob bms-
090080 o Mol godmE 3fgMomo Mgdgzol 39bgemm3gl, Logyomom Mmoozl 3o mo-
bo3LL YHmEIoEO.

MhmamMi 3bmonmoy, 1911 Hamb Jnomonbol Lomogoobboymm godbodools
udmoghgdol d989a 3MbLEVDbENbY godbobymooo LHogmmoy 39@gMdyh-
30L, 3960abdgMma0L, Mmooy 0a0L, Boxybbgbol o dgMmobol nboggtbiodg@goddo.
1919 Hgmb 3ob ovdmogmo dgMmobol PbogzgmlLodgdo o dmodmzy Go-
mmbmgool mg@mmol bofmobbo. dhgmomo o8 3gmomedo godmomhgmo
093oMo 3mmo@ognmo Logdoobmdomog (,Lodommzgmmlb gobdomogolbyamg-
090 3m30¢9E00b” 1bv3IMMImMdY, bogdofmggmmb gdmzmodoymo MgL-
390030l 0gMmobol Logmhmb v@Vdgo Pdomdy, g3thm3odo Gy3zgddbomo
Jom3z9mgo0b 0obogmads o buddmommado VdMYbgodL...).

3MbLEVbENbY 3odbobyMmoool Hgfmomgdol obobgmgdymo 3Mgdymo ybo-
300MM0 3odm3g300 o 0L LuygYMOMgdM Y AMVZ30M3mMOlE0Vb bmbgoddgbl
Pofdmoagbl. 0go 3g@o moMgdymo 3oMzgmhyommo MmgmMz v3@mMoL
00mgmMmoxg00LY o 890mMgdggonl vmaymo 3gMomoonl, obgsg 08 oLGmMMoymo
93mgdob  3mmo@ogymo, LoBmaoEmMgdogo o JamEYMymo 3MHmigbgdol
(8ofggemo dbmxmom mdo, MgzmemyEngoo MyLbgombs ©o ggMmdoboodo, Lo-
Jobmzgmmdo dmmo@ogymo doMmGogdol hodmyomodgody, J3gybol dobo o-
0mY300090mmo0lL godmEbogdy, bLodgmmo MyLbgmol Mm3n3doEnos...) goboggdom
0 bLo33mMg300, MHMAM9ddol 0Lobo 3000boMgMOY.

d99fmol doMmomgodn sbobogl vMmabobGol doMmoE Odm3ngdYmMgdgol
Jdobo obodgmag 0EVdnobgdoby o dmgmgbgdolbodo, gdmizoyt damado-
Mgmool, 06@gmMgdEnOMmMYM 06EMgLlgdL o bmEnomym 3mbEgdLEL, Moy dgnd-
@gdo oM 0339090MEIL MBoENOMYM ©EM3Y8gbEIoLe o 3odmdzgybgoym
60dm3dgddo. Logdomoboo Jomo BognMVbEJd0L g30MgooLm3ol M3omol Ho-
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Mommm googmgdog 3o (6. bogmemodg, 8. mobbodgnmo, 3. v0vdody, b. gmMo-
boo, @. doboMmody, g. Boobmgoho, g. Johodgmo, L. omEbomogy, o. 39fgbLgo, 3.
Jmgbo, o. 0909mo, 3. 3073@00b0...), Mm3d mgzombokobm gobrgl HaMommgdol
30obLoYMMgdymo 3b0dzbgmmmods. 3MhEgmos 0d dmmbmmdomm 0300300 ©O
930BMEmO ggmamoxnois — 030 bodommzgmmbo o MYLbymmsb ghmo, g3tm-
30L 939469000 o Jomogdgdbog dmoEogL.

dmblgbgoodo 0d39bEomgdnmo 30L0YdMgdm 3MbLEVBENb] godLobym-
00l 3v30cm3b0d3b9cmmz0bo dofoo Hahomgdol 0d 3mobEBy, Mmdgmbos
30mdo g3mgol vbofgimo 8godmgds 3yhmomo.

Not long ago, the Personal Letters of the Georgian writer, philosopher, and
translator, Academician of the Georgian Academy of Sciences, Konstantine
Gamsakhurdia (1891-1975) were published in book form for the first time (Artanuji
Publishing, 2015; comp. Tiura Vashadze-Bibluri). The volume brings together letters
mainly addressed to his first wife, the school teacher and politician Rebecca
Vashadze (d. 1933), whom he married in 1914.

The letters reveal the couple’s deep love and intellectual affinity, while also
portraying the hardships they endured, including repression and forced separation.
In this context, the writer metaphorically compares Rebecca to Penelope and him-
self to Odysseus.

After graduating from Kutaisi Noble Gymnasium (1911), Gamsakhurdia studied
at the universities of St. Petersburg, Kénigsberg, Leipzig, Munich, and Berlin. He re-
ceived his doctorate in philosophy from Berlin University in 1919. During this period,
he was actively involved in political life too: cooperating with the Committee for the
Liberation of Georgia, serving at the embassy of the Democratic Republic of Georgia
in Berlin, assisting Georgian prisoners of war in returning home...

This collection is a unique and multi-layered work of non-fiction, offering a val-
uable primary source for both the writer’s early biography/works and the broader
historical context, including World War |, the revolutions in Russia and Germany,
Georgia’s independence, the Soviet occupation...

The letters reflect the author’s personal attitudes, emotional state, intellectual
interests, and social environment, often absent from official records. References to
prominent figures (e.g., Nikoladze, Zhordania, Makharadze, Kerensky, Jaurés, Bebel,
Machabeli...) and a wide geographical scope further enhance their significance.

The conference paper will focus on the dimension of these letters as a reflec-
tion of their historical epoch.
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3MbLEVbE0by godLobyMmmool MmMIvbo ,oEmLEVEGOL doMrgzgbo” 30-
0060 Hemgoob dohymymb poofhaMo o godmdzgyboo 1939 famb. gl nym yddo-
J9b0 Mm, mEomoGomymo Mg1000L Mg3Maboymo dmmodozol god@omg-
09m0. 1937 Hemol 00b630Mm3o Logomzgmml Ihghommo 3ogdomdo hodmyo-
™Moo 3oMEMMaobodogns, MmamMi Ifghmmooty ogyho 3mbEmmmob
LEMOEa0. 0 gobobomgdmeo Mo3MgbGo 0gMool 3mddom@ool 89-10 yMo-
mmovbg Homdmmngddymo (3g8moob odmmamodgdynmo) bogyzgdo, md
obmogmo ddmmo godmgpbogdoboom ,bgemmsgbgdol bomodlL” vdmgo-
M90m boembolb d@Mmgdolbomzol o Logebagdm 3Modozolb Mmodngd@gdo bg-
0006 3mbLEVbENbgy godLobymoo (Fob bogombomoBaly o xod0Bddn Lg-
096 dMomU), 3omemm 00d30mm0, GoEosob Godndg, bogmmm dofodzomo, dobg-
oo 2030b603300m0, gomMao mgmbodg o Lb3. 1937 ol 03moldo godgm
»0E9MOGIMYM Logdomzgmmdo” (6.16) 0093900 Hahomo doMmzgm Ob-
3M9@omgdby, Mmd ,bombol 3@MgoL” odbobyMmgdymo Lobrgmo dogbmmm
(Bogmodos Gmemdgmadg, gomtao yymymodzomo, bogmenm dofodzomo)... 22
03mobL Mo3L 03mogL dommmm nvdzomo, Mobog 3MmzamloEndE vEbogoL
3ofEmMaoboBoEnol 3nzobo o300 ©gdgEMOdg (Hemob dmmmb mogzo ©9-
9@ Modgbog 039M9b o EobzmgBab), ©330LEMB0 V30E08Mgdgb dobgomm Ro-
30b0d30mb o 30 Lgd@9ddghb Lozzomom EOLrNVb. Lyd@gddmol dmmmmUL
03030309096 B0E00b Goo0dgl o Hmmol dmmmL obzmgEgb o ©.3.

09LbOMmOMb Jmgb@on, mMIgembog 8303MOE VY3VMY ,8030bvaYMdgmo
Pathomo” dobgoem xog0b0d30mBg (FgobMymo 3009393), vdrgMo LEVG0V0
»3MBLEVDbE0bY godLobyMmnol dgdmddggdomo o, bLubEozo v3MoE03gdL
9oL o Jgobligbgdl mozmgb@o dgMmool gogmmbomgdol dyMgyetoym-mogo-
©0d30myMmo bogombomyMo 009900L0300 gomogzobygmgdol dgbobgd. od
2002mbgn7 M 0@IMLbgghmdos hogodtmgdymo o dgddbomo ,ombEVGL
Jo39b00”. 03@MM3d MObodgmmag Lobgmadhoxzmgdmogo LobEgIoL GoMo-
Bymo LobobEogzgg Hombymdo gooodobodomo. stbogzodgl, Mmgmbg b3gdo-
3bm3mob 3o v33909mb, dgx3ol dMdoubgdom, dotrggbol LgMmoob. dgxgd
0b939 boxyydzmme, d3oMoo, byodngd@yMo doBgBom Lobozzomme gohoMo
30M3gmo, x3Mom dmohodzmobd dmmomodg ggmoomo Fosdgmo. LuMm§ady-
bmo, Hm3 3fgmomb mobodgmozgmdod dobis 0bL3nMmoEns vdobomaznl. dMmo-
300 3ME30LMVb ghmo, 37-20 LoyzyboL Lodomzgmmb ME30060 oLEM-
Moo 0330000 30b MO30L godmMhgyem gdoMl, Igaxql.

mdobolb g3ommado dhgtmomo 839306900, md L3gGoEbmamol g&mdo

dgdog 430L cmen, oMbozndob gog39330m gV MM vMmngd30dEo Lo-
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Bmaomgody, 389b90mmoodg fogmoom o ,,089690mmdol ggbool” dggfmg-
000. M930bgmMo goobobyoELb, gb nmbovs 3HgMmmol dbMoob. Bmgo-
o, 080 BAoMo obLgbgol ,,80Mma0L sd3mmmaool”, Mmdgmog oym 63 Mmado-
Bol oMbgdomo bodmo od@o@mMo bgmobygmgdobomgol. 3fgMhmol dogh
Jgthgymo ohdogmo bEomog yoyme 0d doBobl gdbobymgds, Mm3 obEmMoy-
mo Hombymoboggb gooo@obmb 396BMmol yyfmoomgods. 330dMmom, Mma gb
ymggmogg bhymoo gogbmongmgdgmom googgmo 3fgMmomads dmdozmol
930mbggmobomgol 0memdg303M0 FmEomoGomobdolb goMymo dMggdol
08mbYVEDbMOVE ,0EMLEVEOL dofMmrggbodo”.

Konstantine Gamsakhurdia’s novel The Right Hand of the Great Master
written in the late 1930s and published in 1939, emerged during a period marked
by intense political repression under a totalitarian regime. In January 1937, a party
organization was established within the Union of Georgian Writers, functioning as
an instrument for enforcing strict ideological control in literature. This develop-
ment coincided with directives articulated by Lavrenti Beria at the Tenth Congress
of the Communist Party of Georgia, where he called for an uncompromising strug-
gle against so-called “enemies of the people” allegedly concealed beneath the
“mask of art”.

Within this repressive framework, numerous prominent Georgian writers and
intellectuals — including Konstantine Gamsakhurdia, who was accused of national-
ism and fascism, as well as Paolo lashvili, Titsian Tabidze, Nikolo Mitsishvili, Mikheil
Javakhishvili, and Giorgi Leonidze — were subjected to severe criticism and perse-
cution. In July 1937, the newspaper Literaturuli Sakartvelo (No. 16) published a
letter demanding the punishment of individuals labeled as “enemies of the peo-
ple”, including Malaki Toroshelidze, Giorgi Kurulashvili, and Nikolo Mitsishvili. The
escalation of repression soon led to tragic outcomes: Paolo lashvili committed sui-
cide — an act declared a provocation by the secretary of the party organization
Davit Demetradze (Demetradze himself was also arrested and executed). Mikheil
Javakhishvili was arrested in August and executed on September 30; Titsian Tabi-
dze was arrested in late September and executed later that year. These events
reflect the atmosphere of fear, censorship, and violence in which Gamsakhurdia’s
novel was written.
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Besarion Zhgenti, who was forced to write a “destructive letter” condemning
Mikheil Javakhishvili (a task he ultimately carried out), later harshly criticized
Gamsakhurdia in his article “Konstantine Gamsakhurdia’s Creative Path”. In this
letter, he reminds Lavrenti Beria’s call to eliminate so-called bourgeois-nationalist
tendencies in literature. It was within this oppressive environment that
Gamsakhurdia wrote The Right Hand of the Great Master. The author seems to
redirect the tyrannical cruelty of the modern state system to the distant past.

In the novel, the architect of Svetitskhoveli, Arsakidze has his right hand cut
off by king’s order as a punishment for being a poor builder. The king also, for sub-
jective reasons, sends Girshel to his death, and orders the poisoning of the traitor-
ous feudal Chiaberi. It is likely that the writer drew inspiration from his contempo-
rality. Along with numerous faults, he also places the blame for Georgia’s troubled
history in the 20th century on his central character — the king.

In the epilogue of the novel, the writer recounts that the stone boulder in the
Svetitskhoveli courtyard, which the public perceived as Arsakidze’s petrified moth-
er, was taken for construction and attached to the “genius of construction”. From
today’s perspective, this is ironic on the author’s part. In general, he frequently
refers to the “apology of labor”, which was taken as one of the novel’s key appeals
for the authoritarian regime. The archaic style chosen by the writer clearly serves
to redirect the censors’ attention toward the historical past. We believe the writer
did this quite deliberately, aiming to reveal to future readers the hidden layers of
Bolshevik totalitarianism in The Right Hand of the Great Master.
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3MbLEVBE0bY goudbobyfoo Mm3obdo ,o300m VMBvdgbgdgmo” oz30m
39330L dmbydgb@yMo 3omzbgool LMymJdbol ymdmodobpmmobogmo bo@m-
3060 omgdom 0fygol. 3faMmmol 3mbEgiEnom, 30333md0 Ludyomml 8939309-
0oL 30Mmzgmphyommo. 3oddtmmgmo dobomoo yhmdo oz0mb vBooMgdl Johomy-
mo 0bovbol godmabobgzgmmosl, sbEMmmmgoyt smbol, d3bgdal LyMomyg-
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0 M39m0 J900L dmvddgFoog, 3mgdyM bodgdol Jabob. ngo gi3ndbgdo vbdVL-
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GMmooEosl, Mmdgmog LVdgxym oMby VMLgdMdEY O VMABMogmmonmo
3Ybd300 3Jmbeo.
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30090003000 o 3839609M0L gobEwo LobobdgEyzgmyMo ool Homdme-
3960m0 3. 3odbobymool Mmdobdo ,ombEVGL JoMrggbo”. dmMgby df9-
Momb obo@ymo 3yoslb thgbgymo d339609Mq00Lo O domoymo Jomol, dg-
90bgymo demogMgonl mobbzgomom. yobHzobol vbggmmbio dmMgbol g3mgl-
390 boemodoBol godmabobggmos, bmem dobo dgomdmmo o dymobdodog-
09m0 boboomo 3bgbmLbmdsLy o bg30LdgMgOMOb VRObYgdOdo 3bogds.
dmMgbol JoMmoxgoob gommgbo 3339609000l M3mugdMogmdom nbo@gdoy, ob
I53L3IOYMOLL3gDh 30 vM 933900, OMVTgE VbaggmmBol Mmgdom JoxrMobosl.
3Pgb ol bo@bobmgbgdo 3839609Mmgd0L GMOg03NmMMOdL Hotmdmohgbl.

60339006360 dgGoxmmmo - dmhodmymo x30M0 (,0EmLEVGL doMrgg-
60“). dmhodmymo r30M0 Mm3ovbdo ,ombEVEOL dofrggbo” ydmogtglo
LoddmmyMo bo@Lobmgbgdoy. dmHodmymo dgmogbmzgmo Jomomozmbol
bgemdo 00MmOmoE 0gdgo o LobHoymol domom godmEbos. dmHodmymao
230M0 MmJobdo 0goznmo mbMmdol bogdgoubymo dg@ogmmos. 8hgmomads
3bogdbo Lumhdybmgdmogn dbvdol dmTol30bgdgmo dogmy, Mmdgmos ysg-
mo Mhmdo Jdgomons. 3@gho ooMomom boo 30 o dmeolb goboboway-
M90mo, 9Modg ImHodmymymo x3Momo o LobHogmom vboayMgodl.
3bmoomos  3h30mgdmmdol  Lodbomgdmo oagbomo dg@ogmmgdo:
,»,d006M0 o LogyoMmo”, Mm3gmol ImdHodzmamo dmJdgadl o vboEay-
Mg0L, 0b939 ,8030mMgdmMO0L o YMHAPbmgdol gglbemo”.
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Mog, Lodhybommo, smgymo Hmgdol gobdogmmoodo dhgmmol bogmow do-
ohbgmeo, Mogomo Loddmmymo o 0go3yMo dobooMbol goymzomolfobgo-
MO, 07330MYMO 0ym vmddnmo. 330gdMmom, gb Loboldg@yzgmgods domo-
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dbgogbo, 6. 3oBobdololLol 890mddggdodn bogdgobyMmo LOBMOLbo o
m300b390Mdmmmdd 09Mdgbdy 89360909080 M3mMabAgEYy3gmgdedo 3bmdo-
™m0 30G0xG030-03Mmx30E3030L LuMHdybmgdmogzo vMboo gooobmagl. vdg30-
Mo39 P60 gog00BMmm 3. 3odLobyMmool ngogyho mbMmdoby o bobob-
398Y39m™900L LuBmobo.

In the novel David the Builder, Konstantine Gamsakhurdia begins the
formation of King David’s monumental persona through the vivid perceptions of
his youth. According to the author’s concept, childhood is the primary source for
perceiving the world. The educator, Makharai, initiates the young David into the
expressiveness of the Georgian alphabet, astrological knowledge, and the percep-
tion of the spiritual essence lying behind images of nature. The author creates im-
pressive, poetic imagery of Anbantkeba (Praise of the Alphabet), Khiltakeba (Praise
of the Fruits), and Tvetakeba (Praise of the Months). This imagery is rooted in the
centuries-old tradition of alphabet praise and the Georgian calendar that existed
at the Royal Court, serving an educational function.

Shorena: Beauty and Tragedy in The Right Hand of the Grand Master. The
experience of the divine and the beautiful is presented through symbolic imagery
in Gamsakhurdia’s novel The Right Hand of the Grand Master. The writer portrays
Shorena through a convergence of fresco-like beauty and the mythic strength of a
Medea-like woman. The Angel of Kintsvisi serves as an expression of Shorena’s
fresco-like beauty, while her militant and vengeful character is revealed through
her horsemanship and her rebellion alongside the highlanders (Khevisberis).
Shorena’s flight from the cliff is depicted with divine beauty; she does not simply
plummet into the abyss but ‘flies’ with the wings of an angel. The author’s imagery
thus illuminates the inherent tragedy of beauty.

Nietzschean Metaphor: The Poisoned Cross in the novel, the ‘Poisoned Cross’
stands as a central symbolic image. The poisoned Dzelitskhoveli (Life-giving
Wood/Cross) in the hands of the Catholicos is transformed into a weapon, mani-
festing through the power of a ‘miracle’. Within the novel, this serves as a Nie-
tzschean metaphor of parabolic narrative. The writer reveals the lethal power of
religious ‘venom’, which remains active across all eras. The enemy does not always
come to destroy openly with weapons; instead, they annihilate through a poisoned
cross and false miracles. Known metaphors used to expose heresy include ‘vinegar
and leaven’, which act as poisons, as well as the ‘venom of heresy and unbelief’.
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Gamsakhurdia created this specific type of symbolic imagery within the novel,
which was unfortunately considered a flaw of the writer for decades because it
was perceived literally, without regard for its symbolic and parabolic meaning. We
believe this imagery is a specimen of high theological and parabolic thinking and a
distinct Nietzschean metaphor. Similar to Gamsakhurdia, the Nietzschean sense
and ‘theomachy’ (struggle against God) in the works of Nikos Kazantzakis were
interpreted by Greek scholars through the religious essence of Cataphatic-
Apophatic theology. It is likely in this same manner that we should understand the
meaning of Gamsakhurdia’s parabolic narrative and symbolic imagery.

72



d9mo HogyMoo
Bela Tsipuria

0moob bobgmadfoxm ybogzaMbodg@o
Ilia State University

993509Mg00m0 O bammgbgdol BogymEg@o
Faculty of Arts and Sciences

Jomzgmmo 03¢ mboE0 O 00gbEMdd 3MbLEV6ENbY
3odbobyMool Mm3sbdo ,,0ombabmb modommn“

Georgians’ Auto-Image and Identity in Konstantine
Gamsakhurdia’s Novel “The Smile of Dionysus”

Lo 3396dm Logygado: Johmzgmmo gmbmEndo, 03@mboG O 39@atmbodo,
b6ogombomymo 0gbEmMoOY, ImEgmbobGymo Mm3vbo
Keywords: ethnotype, auto-image, hetero-image of Georgians, national identity,
modernist novel

73



3MbLEVbE0by gudbobyMmool dmEgmbobEymo Mmdobo ,ombobml
modomo” (1924) osgmmayt 3o3doMmdos, ghmo dbMog, g3tm3ymo dmpgh-
60B00bL AbmBMAby39mMMOMog O gbmgGodnm dogdgdmeb, 8gmbg dbMog 3o,
Logommzgmmdo gmEg Loygnbob doMmzgm vmfmgnmgddo dodobotyg bogo-
mbomymo m3000096@0x3030300L 3MMEgLMVD.

0330 39-19 Loy3Ybgdo Johmzgmmo 3MmmadEoyto mzomomddol gobLob-
m3Mo O MmObodgmmag 0gbEmMdol gmMdomgds yhobomgbow Jomoymo
mo@gmodymob LogMmEgdo Obobymo vdmEvbs nym, BgmEg Loyaybolb 1910-00-
6 Hemgddo gL 3memo@oznmo govEgdol ghm-gfmo dofomoo bozombo bog-
00. 0P93d Johmymo modgmodymo 08 3hmomgdol Mgxmgdbooty YoMl oM
000moOLb o Johmzggmo dmghbobEgdo g3zmm3ymo ImeEgMboBdol Imb-
399bE30 Johmymo 3gmEMoL ,g080MmM30L* VMo dbmmmu MmEYMYMm-9L-
09303390, 903y bogombomym vdmEobgdl n3o3domgogb. 3ombzgdo LogdoM-
039mmbL 93Mmm3ymo oy odoymo 30393690 mmdol Mmomooly dmogmbol®-
00 9bLdd0 ™y 3MmgBRM G9JLEJ080 1916 Hmoobgg AbgdY. Ludommggmmb
90mz3Mmodoymo Mgbdndmogol Hmgddo 3o g3m3ymo mMogb@ogos o
9Mmo 93Mm3ym ghomovdo hommzgo MmamMi dmmodozdymo, obgy 3ymEamy-
™m0 030mbBM0L0o Jg9939300 V8MEVbOE nbobgdos.

090830 gudLobyMosl Mm3vbdo Johmzgmoms bogombomymo mzomom-
q400L 90087 oommgo dodobofmgmol 330mgdoo dmmodnzgyMo dmgmyg-
69d0L gomgomolLfobgdom. MmAvbol 3oMzgmo dmbobodbgdnob dob 3ydmo-
3930099 MOE03omyMo o domobdogho, Mybymo vbgdLool gbom, oi3-
mg00 bogomzggmmb bobgmdhogmgdmogzo LEVGYLO, JgLodvdnbo, 0E33mgdL
Mmgmbg Johmzgmmo Mm3000096¢030303006 dmEgmo, oby g3Mm3oLmob
39300M0L 39ML37dG03Y; 033mgde 93tm3yem dmEgmboBdmeb Jommymo
30EMol d08ommgdog. Mm3vbdo dmgddgogdol gobzomomgdol 3gfmomog
003000 03EBMM0 dLobgmgol 1914-1919 HmgodL. dgbododobo, MyLbym-0memadg-
303360 0bggdL0d O gobodFmgdo o oMol dboGzmymao dbobzol bogobo, myd-
30 6m3obol 83390000 vbG0MYLYMO gobHymoo dzombzgmgdoly o 333tmas-
M900bL ogf dgb03bymoo.

0dgbo vLobogL ,,ombolmL modomo” 0gbEMO0L dogdol ob v8 dog-
00L 39093L? MVFEgbo VobVbYOS 93EMMOL 3MBNENsTg Lodommzggmmb vbgd-
Loobo O gobvdFmgdol 890989007 VBEIBL MY OMV V3B MM Jufmzgmolbs o
MyLoL Lobgmo godmbobgol goMizgamo dmmodogyMmo b 3oGmom@Eymo
3B03b0mgdol godmboEgdom? dmblgbgdodo Jomzgmmo 0gbEMdaL BmM-
dofgool Logombo 9. . LAomab bogombomyMo 0gbEM0L Mmgmmool dobgco-
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300 oMol gobbomymo. Jommazgmol, MyLol, gz3mm3gmobo o vBogmob gom-
bmE03900L Mg3MgBbg@osool gmmadgdo 30 0. moombgbol 0dogmemmaonnls o
90b039Mmdol mgmMoymo 3mbEgd3Eg00L - 03@™M- O 3gBghmbo@gdnl obgc-
300 0M0b goodgdymo.

fobobhofgg 8g0dmgdo omgzol, Mmad mdobdo 3mbLEVbENbg LogoMmbodo-
dob dogh HoMmdmoagbomo Jomzgmolb v3@mbogo vdzomom 3mBogoyMo o,
bdoMog, bmbEomanymoos. vbgzg 3mBoGoyMos 0d 3gMLmboggdol dogh Obo-
bymo Jomggmob 3g@gmmbodo, Mmdgmmo dodommog Mmdobol dmogoto
39000 OEYd0mOE vMmob gobhymoomon. mydEs Logombododob dogm vboby-
mo M7LoLb 3g@gmmbodo, nbgzg MmamMz MyLgdol dogh hogbomo §8g0909-
00b dgx30Lgdg00, Mmagmg fabo, bggo@oymoo.

Konstantine Gamsakhurdia’s modernist novel “The Smile of Dionysus” (1924)
is in dialogical connection, on the one hand, with the worldview and aesthetic
searches of European modernism, and, on the other hand, with the process of
national self-identification in Georgia in the first decades of the twentieth century.

If, in the 19th century, the determination of the collective self-perception of
Georgians and the formation of a modern identity were primarily tasks set within
the space of Georgian literature, then in the 1910s this had already become one of
the main issues of political debate. However, Georgian literature did not abandon
reflection on this problem, and Georgian modernists saw their goal of ‘rectifying’
Georgian culture, aligning it with European modernism, not only in cultural-
aesthetic terms but also in national terms. Questions about Georgia’s European or
Asian belonging have been raised in modernist essays and poetic texts since 1916.
During the years of the Democratic Republic of Georgia, European orientation and
Georgia’s inclusion in the European family of nations were seen as irreversible
from both political and cultural perspectives.

However, in Gamsakhurdia’s novel, the dialogue on Georgian national self-
perception unfolds against the backdrop of shifting political events. From the first
drafts of the novel to its publication, Georgia’s state status is radically and forcibly
changed by Russian annexation, and, accordingly, both the model of Georgian self-
identification and the perspective on connection with Europe are changing; the
relationship of Georgian culture to European modernism is also changing. The
author indicates 1914-1919 as the novel’s timeline. Accordingly, the Russian-
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Bolshevik annexation and Sovietization are not the subject of artistic reflection,
although the novel’s sharp anti-Russian sentiment has been noted by readers and
researchers.

To what extent does “The Smile of Dionysus” reflect the search for identity?
To what extent are the dramatic results of the annexation and Sovietization of
Georgia reflected in the authorial position? Does the author depict the images of
Georgians and Russians in order to convey certain political or patriotic messages?
The paper discusses the shaping of Georgian identity in the novel in light of E. D.
Smith’s theory of national identity. The forms of representation of Georgian,
Russian, European and Asian ethnotypes are understood according to I. Leersen’s
imagology and theoretical concepts of ethnicity — auto- and hetero-images.

It can be said that the auto-image of the Georgian presented by Konstantine
Savarsamidze in the novel is clearly positive and, often, nostalgic. The hetero-
image of the Georgian seen by those characters towards whom the main character
of the novel is positively disposed is also positive. However, Savarsamidze’s
assessment of Russian hetero-image, as well as the actions committed by Russians,
is usually negative.
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dobgoom 13vbndznmob bLobgmmdol bymmmgbgdolb bLoghmodmMmobm ggL-
®o3omo ,LohydoMmo” Jagmo mmodol dogf 080030m39 FPMEYOHOMO ©OO-
mmaobmgol ogm oombgdymo. 1997 Hamb, Mmegbog 3oM3gmo i3gbE030m0
J9a0 Logdomggmmdo x9M 300093 ,069(mM0 MMBIMEEOVMOobgdaL” 3gfom-
©0 00030 o B3gd@ozmbgy 30 oM oym 0830000 gemgdEmgbgMaool gomond-
39. 00 30000070030 obgmo FobIGVOYMo LoghmodmMobm BgbEogzomo, tma-
mob odoombgdgmmo dmMolb obgmo dbmgmom dobdGodol byemmgobgdo
0y3b9b, mamMgoos 30@gMh 0@y30, 30069L0 MyEaMgozo O 0.9. OM0NVb, bod-
030mMOE Y36033bgemm3z0b9L0 FM3zmgby gobmom. dobgoem mydobodzomol
Lobgemmool bgmmsgbgdol LoghmodmMmobm ggbEozomo goboo LHmMgo
3030moBgdymo  Lodyommb  3gmEOymo  3bmgMgooLzgh odmybgdol
bodoro, MmAgmasy Lodommzgmml yddogtglbo 3MoBobol hobyk 3gmow
939300L d9930mo bgmo o JgMmEIMOmY oommaol gBom hgzgbo bgmmmgbgde,
3300390mglL ymgmobo 3o, A3gbo mgo@Mmo ovdmybo dbmymom Lobgmmsbm
mMd0@OBg. ,,Lohydmob” EodLbobyMmgds bodaomom vMob ob gomgdmgdy, Mmad
Jobomggmo doyymgdgmo 1997 Hemoob Bmymmgdgmo ymzgmbemoymoo
936m0o0 Abmxymomb yobmagl Loomgo@mm 3MmEgLbgol o MO30VE VMol ol
3MmEgbgool  dmbofommg, MmImol  L3gdGo3mgdbog 1337 ,LohygMol”
3Mmamodnob 0939396 LB3L J394b6900 O bMdoMO GBaLE03vMmYd0.

dmblgbgdol doBoboo, 2025 Hemol LoggbEogzomm 3mgMmodol, Mmgmms
30DEYMOmO oommaol, HoMmagbo o dgxolgds. 08 vbdgdEdo gobbogym-
M9000m 3b0d3bgemmzbo dgLobgde Johmym-oGomoymo 3Mmgddo — EmIy-
396960 ;mgo@Mob bLobgmmbLbm-Kepler-452 — bogmmo dmMagglobs o gofozm
0oMomEol bgmddmzebgmmdom. obgmo mgo@Mo Logdommzgmmbogol bod-
©30mo Loobemgo.

»0MO30MO3ML, Mo 360d30gmmde vg3L“... m1ydobodznmol 30bmabobomo-
00 M90@M0, 0MagbE0bol mgo@Mmomymo igbEogomo FIT MERCOSUR, Lodgo-
LMY gdmm 33mgz0mo bamm3zbgodol 3gbGMmo LA PARISINA o dobgom oydo-
60d30mob Lobgmmdolb bodofmzgmml baemmgbgdol boghmodmMmobm ggbEo-
30mo "bohygomo". dbmgymom 3Mgdogho dgogd vMagbE0bodo gabE0z0MmOL
FIT MERCOSUR 3ofmamg0dn. Homdmmggbo mmbdmEmoomoobo mdomobol bo-
dmgomogm matg dmazombmmde o, Ludhybomme, domnob vbmmb ngo
00603900M39 3Mmdmgdgdmeb.

0@omool 009bogmg godomxggdymo 3Mmgddo ,d0m* Lojomggmml
96Mhm3bym gdoML, domm doyodzomb, dogdmabe.
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x9bE030mo 3m33gTyMo HoMdmpagboom goobLbo — 00d3mbyMmo (39330L
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qL30bgmal LOb-LbgdoLEVbOL Mmgo@MmTs ,30mYble” Lobgmaobmddymo
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2025 Homob g39bEBog30mol 3m3nLbido 0Gomos oym. MHo3360L MmgoEM gmo
OO0l dobo Eodoombgdmgdo, 36moomo fyzomo, JoMmim domEobgmo o do-
Lo dgymeg, 9Mdobe dmbEVbofo HoMmdmowgqgbwbgb. domo LoggbEogzomm
3magmodo Lodo bohomobagob dgagdmoo — ,3mg@mo goblbofdgbogmo” —
LodMoobo 3mMm3dm3n, dofgm domEbgmol Loog@mbm gomdo “Er” o
B3gdBOgmo ,EIEO".

dmbbbgdo IPmEIMOMO osmaol yobmagbo 3MmEgLgdol VbomoBl
obobogl d0%bo.

The Mikheil Tumanishvili International Festival of Arts “Gift”, founded by Keti
Dolidze, was established as a platform for intercultural dialogue. Its first edition in
1997 took place during Georgia’s difficult “dark nineties”, when even theatre per-
formances were disrupted by power outages. Despite these conditions, the festival
— supported by internationally renowned artists such as Peter Brook and Vanessa
Redgrave — became a major cultural event.

The festival played a crucial role in reconnecting Georgia with global cultural
life, preventing isolation and reintegrating Georgian theatre into the international
artistic sphere. Since 1997, Georgian audiences have been introduced annually to
contemporary global theatre, while local productions have gained international
recognition and invitations to major festivals.

This paper examines the 2025 festival program as a form of cultural dialogue.
A key highlight was the Georgian-Italian documentary theatre workshop Kepler-
452, led by Nicola Borghesi and Enrico Baraldi, representing a new theatrical ap-
proach for Georgia.

The production “Let Them Talk, What Does It Matter...” — a collaboration be-
tween Georgian and international partners — premiered at Argentina’s FIT MER-
COSUR festival and depicted the 1990s Thilisi civil war, echoing current global is-
sues. Another notable work, “Maro”, from the Italian Biennale College, was dedi-
cated to Georgian national hero Maro Makashvili.
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The festival opened with the Japanese dance theatre performance “Meguri”,
while Spain’s Kulunka Theatre presented the acclaimed mask production “Andre
and Dorine”.

Italy was the central focus of the 2025 program. Teatro delle Albe, represent-
ed by Marco Martinelli and Ermanna Montanari, presented a three-part program
including a workshop, a film (£r), and the performance “Mother”.

The study aims to analyze contemporary processes of intercultural dialogue
reflected in the festival.
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$0bodgdutg bodtmaddn gobbomymos 3mbLEVbE0bg gudLobymmool engd-
Lo ,,00600 LEgmEMO” MgdLIMEbymdnmo 39ML3gdE0300Vb, obLymMgdymo
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The Korneli Kekelidze National Centre of Manuscripts preserves the personal
archive of Konstantine Gamsakhurdia, comprising 158 archival items. This collec-
tion primarily consists of the writer’s epistolary heritage, featuring correspon-
dence with his first wife, Rebeka Vashadze; her sister, Margarita Vashadze; and his
daughter, Natela Gamsakhurdia, among others. The letters addressed to Rebeka
Vashadze offer profound insight into Gamsakhurdia’s worldview, his intellectual
framework, and his perspectives on contemporary issues, while revealing the deep
emotional bond between the couple. Most of this correspondence dates to the
writer’s youth, coinciding with his studies in Germany, his subsequent arrest, and
his internment in the Traunstein prisoner-of-war and internment camp. These
postcards and letters are written in Georgian, Russian, and German.

Konstantine Gamsakhurdia’s personal archive, particularly his correspon-
dence, serves as a vital artefact for understanding the writer’s psychological and
intellectual development. The study of this material is especially significant, as his
years of study in Germany and his imprisonment in the Traunstein camp were
formative experiences that deeply influenced his literary trajectory. These letters
reflect a broad spectrum of his literary and philosophical thought, offering a rare
glimpse into the evolution of one of Georgia’s most influential modernists.

While most of the Georgian letters have already been published, the Russian
and German correspondence remains less explored. These documents are espe-
cially valuable, offering new insights into the young writer’s intellectual deve-
lopment. They detail the philosophical and literary works he studied, his creative
projects, his social circle, and his daily life during his captivity. Notably, the archive
sheds light on Gamsakhurdia’s connection with the German novelist Thomas
Mann, featuring details that reflect their relationship. Beyond his time in the
Traunstein prisoner-of-war camp, the collection at the National Centre of
Manuscripts chronicles his entire creative journey, documenting his writing and
publication processes. His analysis of the female characters in The Knight in the
Panther’s Skin is of particular scholarly interest.

Finally, the archive preserves a visual record of his life, including photographs
of Rebeka Vashadze’s family, portraits of Gamsakhurdia’s youth, and docu-
mentation of his funeral.
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